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Encompassing experimental film and video, essay film, gallery-based installation art, and digital art, Jihoon Kim establishes the concept of
hybrid moving images as an array of impure images shaped by the encounters and negotiations between different media, while also using it to
explore various theoretical issues, such as stillness and movement, indexicality, abstraction, materiality, afterlives of the celluloid
cinema, archive, memory, apparatus, and the concept of medium as such. Grounding its study in interdisciplinary framework of film studies,
media studies, and contemporary art criticism, Between Film, Video, and the Digital offers a fresh insight on the post-media conditions of
film and video under the pervasive influences of digital technologies, as well as on the crucial roles of media hybridity in the creative
processes of giving birth to the emerging forms of the moving image. Incorporating in-depth readings of recent works by more than thirty
artists and filmmakers, including Jim Campbell, Bill Viola, Sam Taylor-Johnson, David Claerbout, Fiona Tan, Takeshi Murata, Jennifer West,
Ken Jacobs, Christoph Girardet and Matthias Müller, Hito Steyerl, Lynne Sachs, Harun Farocki, Doug Aitken, Douglas Gordon, Stan Douglas,
Candice Breitz, among others, the book is the essential scholarly monograph for understanding how digital technologies simultaneously depend
on and differ film previous time-based media, and how this juncture of similarities and differences signals a new regime of the art of the
moving image.
An argument that video is not merely an intermediate stage between analog and digital but a medium in its own right; traces the theoretical
genealogy of video and examines the different concepts of video seen in works by Vito Acconci, Ulrike Rosenbach, Steina and Woody Vasulka,
and others. Video is an electronic medium, dependent on the transfer of electronic signals. Video signals are in constant movement,
circulating between camera and monitor. This process of simultaneous production and reproduction makes video the most reflexive of media,
distinct from both photography and film (in which the image or a sequence of images is central). Because it is processual and not bound to
recording and the appearance of a “frame,” video shares properties with the computer. In this book, Yvonne Spielmann argues that video is not
merely an intermediate stage between analog and digital but a medium in its own right. Video has metamorphosed from technology to medium,
with a set of aesthetic languages that are specific to it, and current critical debates on new media still need to recognize this. Spielmann
considers video as “transformation imagery,” acknowledging the centrality in video of the transitions between images—and the fact that these
transitions are explicitly reflected in new processes. After situating video in a genealogical model that demonstrates both its continuities
and discontinuities with other media, Spielmann considers three strands of video praxis—documentary, experimental art, and experimental imagemaking (which is concerned primarily with signal processing). She then discusses selected works by such artists as Vito Acconci, Ulrike
Rosenbach, Joan Jonas, Nam June Paik, Peter Campus, Dara Birnbaum, Nan Hoover, Lynn Hershman, Gary Hill, Steina and Woody Vasulka, Bill
Seaman, and others. These works serve to demonstrate the spectrum of possibilities in video as medium and point to connections with other
forms of media. Finally, Spielmann discusses the potential of interactivity, complexity, and hybridization in the future of video as a
medium.
Despite the current explosion of interest in cognitive linguistics, there has so far been relatively little research by cognitive linguists
on narrative comprehension. Catherine Emmott draws on insights from discourse analysis and artificial intelligence to present a detailed
model of how readers build, maintain, and use mental representations of fictional contexts, and how they keep track of characters and
contexts within a complex, changing fictional world. The study focuses on anaphoric pronouns in narratives, assessing the accumulated
knowledge required for readers to interpret these key grammatical items. The work has implications for linguistic theory since it questions
several long-held assumptions about anaphora, arguing for a 'levels of consciousness' model for the processing of referring expressions.
Alongside the commercial cinema of narrative and spectacle there has always been another practice - call it avant-garde, experimental or
artists' film (as opposed to art cinema). It is this work that Nicky Hamlyn, himself an acclaimed film-maker in the alternative tradition,
investigates in Film Art Phenomena. The work takes its cue from modern trends in other artforms, notably painting and sculpture. This is filmmaking that emphasises the nature of its apparatus and medium in order to bring about a critical, inquisitive state of mind in the viewer. It
deconstructs, anatomises and reimagines what film images are; it builds new machines; it recreates the setting of cinema or expands into new
kinds of performance and exhibition. It often has a political dimension - urging audiences to make a free and active response not a passive,
consumerist one. Hamlyn's major new study treats artists' film conceptually in order to explore key categories that connect different works
and film-makers: from framing to digital media, installation to interactivity, point of view to sound. In so doing he considers the work of
Stan Brakhage, Malcolm Le Grice and Michael Snow, as well as younger artists such as Karen Mirza and Brad Butler, Jennifer Nightingale, and
Colin Crockatt, among many others. Film Art Phenomena is a crucial intervention in debates about the modes of film-making that diverge from
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and oppose the mainstream.
1973: Title Index
Flare Out
The Right to Vote
Under Blue Cup
The Grading of Teachers
Saving Sri Lanka's Street Dogs
Written by leading scholars in the field, Causes of War provides the first comprehensive analysis of the leading theories relating to the origins of both interstate and civil wars. Utilizes historical
examples to illustrate individual theories throughout Includes an analysis of theories of civil wars as well as interstate wars -- one of the only texts to do both Written by two former International
Studies Association Presidents
Reports of hate crimes have been steadily increasing over the past several years, particularly against certain groups; there were reports of 6,121 incidents in 2016 and 7,175 incidents in 2017
(a 17 percent increase). Hate crime experts are unsure if this increase reflects a rise in hate incidents, a willingness on the part of victims to report, or better reporting practices by law
enforcement (or a combination of these factors); regardless, these crimes have lasting and far-reaching effects for victims, their communities, and for the nation.
A prescient exploration of the fate of the book in the digital age.
Concentrating on the American historical experience, the contributors to this volume apply quantitative techniques to the study of popular voting behavior. Their essays address problems of
improving conceptualization and classifications of voting patterns, accounting for electoral outcomes, examining the nature and impact of constraints on participation, and considering the
relationship of electoral behavior to subsequent public policy. The writers draw upon various kind of data: time series of election returns, census enumerations that provide the social and
economic characteristics of voting populations, and individual poll books and other lists that indicate whom the individual voters actually supported. Appropriate statistical techniques serve to
order the data and aid in evaluating relationships among them. The contributions cover electoral behavior throughout most of American history, as reflected by collections in official and private
archives. Originally published in 1978. The Princeton Legacy Library uses the latest print-on-demand technology to again make available previously out-of-print books from the distinguished
backlist of Princeton University Press. These editions preserve the original texts of these important books while presenting them in durable paperback and hardcover editions. The goal of the
Princeton Legacy Library is to vastly increase access to the rich scholarly heritage found in the thousands of books published by Princeton University Press since its founding in 1905.
Facing the Challenge of Democracy
From Fictionalism to Realism
Hate Crimes in the United States
Catalog of Copyright Entries. Third Series
An Economic Theory of Democracy
The Nature of Fiction
Citizens are political simpletons--that is only a modest exaggeration of a common characterization of voters. Certainly, there is no shortage of
evidence of citizens' limited political knowledge, even about matters of the highest importance, along with inconsistencies in their thinking, some
glaring by any standard. But this picture of citizens all too often approaches caricature. Paul Sniderman and Benjamin Highton bring together leading
political scientists who offer new insights into the political thinking of the public, the causes of party polarization, the motivations for political
participation, and the paradoxical relationship between turnout and democratic representation. These studies propel a foundational argument about
democracy. Voters can only do as well as the alternatives on offer. These alternatives are constrained by third players, in particular activists,
interest groups, and financial contributors. The result: voters often appear to be shortsighted, extreme, and inconsistent because the alternatives they
must choose between are shortsighted, extreme, and inconsistent. Facing the Challenge of Democracy features contributions by John Aldrich, Stephen
Ansolabehere, Edward Carmines, Jack Citrin, Susanna Dilliplane, Christopher Ellis, Michael Ensley, Melanie Freeze, Donald Green, Eitan Hersh, Simon
Jackman, Gary Jacobson, Matthew Knee, Jonathan Krasno, Arthur Lupia, David Magleby, Eric McGhee, Diana Mutz, Candice Nelson, Benjamin Page, Kathryn
Pearson, Eric Schickler, John Sides, James Stimson, Lynn Vavreck, Michael Wagner, Mark Westlye, and Tao Xie.
Drawing on film theory, literary modernism, psychology and art history, Fields of View elucidates an expanded network of connections between avant-garde
film and wider culture. In this bold and original work, A.L. Rees identifies three key terms - 'field', 'frame' and 'interval' and charts their use by
filmmakers and theorists such as Dziga Vertov, Sergei Eisenstein, Bruce Baillie, Maya Deren, Malcolm Le Grice and Werner Nekes, from the 1920s through
to the present day. A seminal voice in film culture, Rees left the incomplete manuscript for this book on his death, and Simon Payne has subsequently
carefully prepared the book for publication. Fields of View is an important work that establishes a unique perspective on experimental film.
This book confirms the idea put forth by Tocqueville that American democracy is rooted in civic voluntarism--citizens' involvement in family, work,
school, and religion, as well as in their political participation as voters, campaigners, protesters, or community activists. The authors analyze civic
activity with a massive survey of 15,000 people.
A personal journey leads a celebrated critic to discover “knights of the medium,” contemporary artists who battle the aesthetic meaninglessness of the
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post-medium condition. In Under Blue Cup, Rosalind Krauss explores the relation of aesthetic mediums to memory—her own memory having been severely
tested by a ruptured aneurysm that temporarily washed away much of her short-term memory. (The title, Under Blue Cup, comes from the legend on a flash
card she used as a mnemonic tool during cognitive therapy.) Krauss emphasizes the medium as a form of remembering; contemporary artists in what she
terms the “post-medium” condition reject that scaffolding. Krauss explains the historical emergence of the post-medium condition and describes
alternatives to its aesthetic meaninglessness, examining works by “knights of the medium”—contemporary artists who extend the life of the specific
medium. These artists—including Ed Ruscha, William Kentridge, Sophie Calle, Harun Farocki, Christian Marclay, and James Coleman—reinstate the recursive
rules of a modernist medium by inventing what Krauss terms new technical supports, battling the aesthetic meaninglessness of the post-medium condition.
The “technical support” is an underlying ground for aesthetic practice that supports the work of art as canvas supported oil paint. The technical
support for Ruscha's fascination with gas stations and parking lots is the automobile; for Kentridge, the animated film; for Calle, photojournalism; for
Coleman, a modification of PowerPoint; for Marclay, synchronous sound. Their work, Krauss argues, recuperates more than a century of modernist practice.
The work of the post-medium condition—conceptual art, installation, and relational aesthetics—advances the idea that the “white cube” of the museum or
gallery wall is over. Krauss argues that the technical support extends the life of the white cube, restoring autonomy and specificity to the work of
art.
Representation and Accountability
Discount Voting
Explorations in the Analysis of Public Opinion and Political Participation
Film Art Phenomena
Biennial Report for ...
Voice and Equality

The twelve essays by Kendall Walton in this volume address a broad range of theoretical issues concerning the arts. Many of them apply to the arts generally-to literature, theater, film, music, and the visual arts-but
several focus primarily on pictorial representation or photography. In "'How Marvelous!': Toward a Theory of Aesthetic Value" Walton introduces an innovative account of aesthetic value, and in this and other
essays he explores relations between aesthetic value and values of other kinds, especially moral values. Two of the essays take on what has come to be called imaginative resistance-a cluster of puzzles that arise
when works of fiction ask us to imagine or to accept as true in a fiction moral propositions that we find reprehensible in real life. "Transparent Pictures", Walton's classic and controversial account of what is
special about photographic pictures, is included, along with a new essay on a curious but rarely noticed feature of photographs and other still pictures-the fact that a depiction of a momentary state of an object in
motion allows viewers to observe that state, in imagination, for an extended period of time. Two older essays round out the collection-another classic, "Categories of Art", and a less well known essay, "Style and
the Products and Processes of Art", which examines the role of appreciators' impressions of how a work of art came about, in understanding and appreciation. None of the reprinted essays is abridged, and new
postscripts have been added to several of them.
Ambitious and encyclopaedic in scope, this is a first-of-its-kind book that presents the history of media and entertainment in India -- from the times of the Indus Valley Civilization right up to the twenty-first
century. The book starts with an examination of the origins, looking at a wide array of aspects such as: the state of entertainment during Harappan and Vedic times, including details from the Natyashastra; the early
drama, music and dance of Kalidasa; the development of ragas; musical instruments and early folk traditions; the genesis of classical dance forms; developments through the ages, including in the Mughal period, in
the southern kingdoms, in the north-east, and under the Marathas and the British. Independence onwards, the book takes a decade-wise look at the evolution of newspapers, cinema, music, television, dance, theatre
and radio. The author, himself a film producer, director and lyricist who has worked in the entertainment industry all his life, brings his unique perspective to bear on the subject. This pioneering work is a mustread not just for the students and practitioners of the arts and media but also for their lay consumers.
ARCHIE 3000 is the complete collection featuring the classic series. This is presented in the new higher-end format of Archie Comics Presents, which offers 200+ pages at a value while taking a design cue from
successful all-ages graphic novels. Travel to the 31st Century with Archie and his friends! In the year 3000, Riverdale is home to hoverboards, intergalactic travel, alien life and everyone's favorite space case,
Archie! Follow the gang as they encounter detention robots, teleporters, wacky fashion trends and much more. Will the teens of the future get in as much trouble as the ones from our time?
Elections and Democracy addresses the contrast between two different views on representative democracy. According to the first view elections are a mechanism to hold government accountable. In the second
view elections are primarily a means to ensure that citizens' views and interests are properly represented in the democratic process. The majoritarian and consensus models of democracy are the embodiment in
institutional structures of these two different views of democracy. In the majoritarian view the single most important function of an election is the selection of a government. The concentration of power in the
hands of an elected majority government makes it accountable to the people. In consensus models of democracy, or proportional systems, the major function of elections is to elect the members of parliament who
together should be as representative as possible of the electorate as a whole. The criterion for the democratic quality of the system is how representative parliament really is. The book explores how far these
different views and their embodiment in institutional structures influence vote choice, political participation and satisfaction with the functioning of democracy. The volume is based on data from the Comparative
Study of Electoral Systems (CSES), a comparative study across 36 countries. The general conclusion of the book is that formal political institutions are less relevant for people's attitudes and behavior than often
presumed. Rather than formal political institutions like the electoral system it seems to be characteristics of the party system like polarization and the clarity of responsibility that really matter. The Comparative
Study of Electoral Systems (CSES) is a collaborative program of research among election study teams from around the world. Participating countries include a common module of survey questions in their postelection studies. The resulting data are deposited along with voting, demographic, district, and macro variables. The studies are then merged into a single, free, public dataset for use in comparative study and crosslevel analysis. The set of volumes in this series is based on these CSES modules, and the volumes address the key theoretical issues and empirical debates in the study of elections and representative democracy.
Some of the volumes will be organized around the theoretical issues raised by a particular module, while others will be thematic in their focus. Taken together, these volumes will provide a rigorous and ongoing
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contribution to understanding the expansion and consolidation of democracy in the twenty-first century. Series editors: Hans-Dieter Klingemann and Ian McAllister
Does Writing Have a Future?
Policing Palestine and Administering the Empire, 1922–1966
Acquisition of Oregon and the Long Suppressed Evidence about Marcus Whitman
Mobilization, Participationnd Democracy in America (Longman Classics Edition)- (Value Pack W/MySearchLab)
Materialist Film
Elections and Democracy

Throughout his career, the influential new media theorist Vilém Flusser kept the idea of gesture in mind: that people express their being in the world through a sweeping range of
movements. He reconsiders familiar actions—from speaking and painting to smoking and telephoning—in terms of particular movement, opening a surprising new perspective on the
ways we share and preserve meaning. A gesture may or may not be linked to specialized apparatus, though its form crucially affects the person who makes it. These essays,
published here as a collection in English for the first time, were written over roughly a half century and reflect both an eclectic array of interests and a durable commitment to
phenomenological thought. Defining gesture as “a movement of the body or of a tool attached to the body for which there is no satisfactory causal explanation,” Flusser moves around
the topic from diverse points of view, angles, and distances: at times he zooms in on a modest, ordinary movement such as taking a photograph, shaving, or listening to music; at
others, he pulls back to look at something as vast and varied as human “making,” embracing everything from the fashioning of simple tools to mass manufacturing. But whatever the
gesture, Flusser analyzes it as the expression of a particular form of consciousness, that is, as a particular relationship between the world and the one who gestures.
Originally published in 2000, The Right to Vote was widely hailed as a magisterial account of the evolution of suffrage from the American Revolution to the end of the twentieth century.
In this revised and updated edition, Keyssar carries the story forward, from the disputed presidential contest of 2000 through the 2008 campaign and the election of Barack Obama.
The Right to Vote is a sweeping reinterpretation of American political history as well as a meditation on the meaning of democracy in contemporary American life.
These essays by Peter Gidal include 'Theory and Definition of Structural/Materialist Film', as well as other texts on metaphor and narrative and against sexual representation. Also
discussed in their specificity are works by Samuel Beckett, Therese Oulton, Gerhard Richter and Andy Warhol. Throughout, his writing attempts a political aesthetics, polemical as
well as theoretical.
Images have never been as freely circulated as they are today. They have also never been so tightly controlled. As with the birth of photography, digital reproduction has created new
possibilities for the duplication and consumption of images, offering greater dissemination and access. But digital reproduction has also stoked new anxieties concerning authenticity
and ownership. From this contemporary vantage point, After Uniqueness traces the ambivalence of reproducibility through the intersecting histories of experimental cinema and the
moving image in art, examining how artists, filmmakers, and theorists have found in the copy a utopian promise or a dangerous inauthenticity—or both at once. From the sale of film in
limited editions on the art market to the downloading of bootlegs, from the singularity of live cinema to video art broadcast on television, Erika Balsom investigates how the
reproducibility of the moving image has been embraced, rejected, and negotiated by major figures including Stan Brakhage, Leo Castelli, and Gregory Markopoulos. Through a
comparative analysis of selected distribution models and key case studies, she demonstrates how the question of image circulation is central to the history of film and video art. After
Uniqueness shows that distribution channels are more than neutral pathways; they determine how we encounter, interpret, and write the history of the moving image as an art form.
Highway Improvement Program
The Irish Imperial Service
The African Company Presents Richard III
The Yale Review
Causes of War
Archie 3000
This important book provides a theory about the nature of fiction, and about the relation between the author, the reader and the fictional text. The approach is philosophical: that is to say, the author offers an account of
key concepts such as fictional truth, fictional characters, and fiction itself. The book argues that the concept of fiction can be explained partly in terms of communicative intentions, partly in terms of a condition which
excludes relations of counterfactual dependence between the world and the text. This communicative model is then applied to the following problems: how can something be 'true in the story' without being explicitly stated
in the text? In what ways does interpreting a fictional story depend upon grasping its author's intentions? Is there always a unique best interpretation of a fictional text? What is the correct semantics for fictional names?
What is the nature of our emotional response to a fictional work? In answering these questions the author explores the complex interaction between author, reader, and text. This interaction requires the reader to construct
a 'fictional author' - a character in the story whose personality, beliefs and emotional states must be interpreted if the reader is to grasp the meaning of the work.
This book seeks to elucidate its subject-the governing of democratic state-by making intelligible the party politics of democracies. Downs treats this differently than do other students of politics. His explanations are
systematically related to, and deducible from, precisely stated assumptions about the motivations that attend the decisions of voters and parties and the environment in which they act. He is consciously concerned with the
economy in explanation, that is, with attempting to account for phenomena in terms of a very limited number of facts and postulates. He is concerned also with the central features of party politics in any democratic state,
not with that in the United States or any other single country.
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This book explores Irish participation in the British imperial project after ‘Southern’ Ireland’s independence in 1922. Building on a detailed study of the Irish contribution to the policing of the Palestine Mandate, it
examines Irish imperial servants’ twentieth-century transnational careers, and assesses the influence of their Irish identities on their experience at the colonial interface. The factors which informed Irish enlistment in
Palestine’s police forces are examined, and the impact of Irishness on the personal perspectives and professional lives of Irish Palestine policemen is assessed. Irish policing in Palestine is placed within the broader
tradition of the Royal Irish Constabulary (RIC)-conducted imperial police service inaugurated in the mid-nineteenth century, and the RIC’s transnational influence on twentieth-century British colonial policing is
evaluated. The wider tradition of Irish imperial service, of which policing formed part, is then explored, with particular focus on British Colonial Service recruitment in post-revolutionary Ireland and twentieth-century
Irish-imperial identities.
THE STORY: Earning their bread with satires of white high society, the African Company came to be known for debunking the sacred status of the English classics (which many politically and racially motivated critics
said were beyond the scope of bla
Music, Metaphor, Empathy, Existence
Civic Voluntarism in American Politics
New Waves in Aesthetics
A History of Film and Video Art in Circulation
The History of American Electoral Behavior

Leading young scholars present a collection of wide-ranging essays covering central problems in meta-aesthetics and aesthetic issues in the philosophy of mind, as well as offering
analyses of key aesthetic concepts, new perspectives on the history of aesthetics, and specialized treatment of individual art forms.
MySearchLab provides students with a complete understanding of the research process so they can complete research projects confidently and efficiently. Students and instructors with
an internet connection can visit www.MySearchLab.com and receive immediate access to thousands of full articles from the EBSCO ContentSelect database. In addition, MySearchLab
offers extensive content on the research process itself–including tips on how to navigate and maximize time in the campus library, a step-by-step guide on writing a research paper, and
instructions on how to finish an academic assignment with endnotes and bibliography. Re-issued as part of the “Longman Classics in Political Science” series, Rosenstone & Hansen's
authoritative text on political participation in the U.S. features a new Foreword by Keith Reeve that explores the text's enduring contributions to the discipline. Mobilization, Participation,
and Democracy in America provides a thorough analysis of the dynamics of citizen involvement in American politics over the past four decades and identifies who participates in the
political process, when they participate, and why. Now in a Longman Classics Edition, it features a new Foreword by Keith Reeves of Swarthmore College.
In fifteen essays-one new, two newly revised and expanded, three with new postscripts-Kendall L. Walton wrestles with philosophical issues concerning music, metaphor, empathy,
existence, fiction, and expressiveness in the arts. These subjects are intertwined in striking and surprising ways. By exploring connections among them, appealing sometimes to notions
of imagining oneself in shoes different from one's own, Walton creates a wide-ranging mosaic of innovative insights.
National League for Good RoadsHighway Improvement ProgramThe Irish Imperial ServicePolicing Palestine and Administering the Empire, 1922–1966Springer
Video
Marvelous Images
A History of Media and Entertainment in India
Words. Sounds. Images
Narrative Comprehension
National League for Good Roads

In ontology, realism and anti-realism may be taken as opposite attitudes towards entities of different kinds, so that one may turn out to be a realist with respect to certain entities, and an antirealist with respect to others. In this book, the editors focus on this controversy concerning social entities in general and fictional entities in particular, the latter often being considered
nowadays as kinds of social entities. More specifically, fictionalists (those who maintain that we only make-believe that there are entities of a certain kind) and creationists (those who believe
that entities of a certain kind are the products of human activity) present themselves as the champions of the anti-realist and the realist stance, respectively, regarding the above entities. By
evaluating the pros and cons of both these positions, this book intends to focus new light on a longstanding debate.
'Janey is like a whirlwind of selflessness. A beautiful spirit in a beautiful country doing a beautiful thing. I encourage my children to be more 'Janey'. With more positive spirits like Janey,
the world would be a better place.' - Ben Fogle In 2014 and in her mid-twenties, Janey Lowes had been a vet for just two years when she left her home in County Durham and went travelling.
Visiting Sri Lanka, she was horrified to see the state of so many of the island's dogs, in particular the three million strays. Over 5,000 miles from home, Janey decided there and then that she
was going to move to the island indefinitely and do everything within her power to help them. She raised £10,000 to get started, setting up a charity called WECare Worldwide, and began
work. Frightened, determined and excited all at the same time, she found a local who was willing to work with her and began scouring the streets for dogs in need. Some she patched up as
best she could at the roadside, others she brought back and treated in a make-shift surgery she had cobbled together in her new home. With very little equipment, she and her small team came
up with new and ingenious ways to treat the animals. In this highly inspiring and heartfelt book full of challenges and adventure, Janey introduces us to her world and the tireless work she
carries out. As she says, 'I feel as though all these dogs are my dogs and I have a responsibility to them.' In it, we meet many of the colourful characters who have come to offer help, along
with innumerable street dogs who have suffered all sorts of trauma and injury, only to be scooped up by Janey and her team and saved.
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A polemical introduction to the avant-garde and experimental in film (including making and viewing), Materialist Film is a highly original, thought-provoking book. Thirty-seven short
chapters work through a series of concepts which will enable the reader to deal imaginatively with the contradictory issues produced by experimental film. Each concept is explored in
conjunction with specific films by Andy Warhol, Malcolm LeGrice, Lis Rhodes, Jean-Luc Goddard, Rose Lowder, Kurt Kren, and others. Peter Gidal draws on important politico-aesthetic
writings, and uses some of his own previously published essays from Undercut, Screen, October, and Millennium Film Journal to undertake this concrete process of working through abstract
concepts. Originally published in 1989.
In the US, there is wide variation from state to state in the institutional arrangements - for example, registration laws - that structure the environment in which citizens decide whether to vote
and parties decide whom to mobilize. This has important consequences for who gets elected and the policies they enact. In this book Michael Hanmer argues that to understand how these
institutional arrangements affect outcomes, it is necessary to consider the interactions between social and political context and these laws. He tests this theory by examining how the factors
that influence the adoption of a set of registration laws affect turnout, the composition of the electorate, and party strategies. His multi-method research design demonstrates that the effect of
registration laws is not as profound as either reformers would hope or previous studies suggest, especially when reform is a response to federal legislation. He concludes by arguing for a shift
in the approach to increasing turnout.
Film, Art and Spectatorship
Between Film, Video, and the Digital
After Uniqueness
Hybrid Moving Images in the Post-Media Age
On Values and the Arts
Voter Registration Reforms and their Effects
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