Read PDF Andrej Tarkovskij

Andrej Tarkovskij
Andrey Tarkovsky was the most important Russian filmmaker
of the post-war era, and one of the world's most renowned
cinematic geniuses. He directed the first five of his seven films
- Ivan's Childhood, Andrei Rublev, Solaris, Mirror and Stalker
- in the Soviet Union, but in 1982 defected to Italy, where he
made Nostalgia. His final film, The Sacrifice, was produced in
Sweden in 1985. Tarkovsky's films are characterized by
metaphysical themes, extended takes, an absence of
conventional dramatical structure and plot, and a dream-like,
visionary style of cinematography. They achieve a spiritual
intensity and transcendent beauty that many consider to be
without parallel. This book presents extended sequences of
stills from each of the films alongside synopses and cast and
crew listings. It includes reflections on Tarkovsky's work from
fellow artists and writers including Jean-Paul Sartre and
Ingmar Bergman, for whom Tarkovsky was 'the greatest, the
one who invented a new language.' Extracts from Tarkovsky's
own writings and diaries offer a wealth of insights into his
poetic and philosophical views on cinematography, which he
described as 'sculpting in time'. The book also reproduces
many personal Polaroid photographs that confirm the
extraordinary poetic vision of a great artist who died aged only
54, but who remains a potent influence on artists and
filmmakers today.
Biopics on artists influence the popular perception of artists'
lives and work. Projected Art History highlights the narrative
structure and images created in the film genre of biopics, in
which an artist's life is being dramatized and embodied by an
actor. Concentrating on the two case studies, Basquiat (1996)
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and Pollock (2000), the book also discusses larger issues at
play, such as how postwar American art history is being
mediated for mass consumption. This book bridges a gap
between art history, film studies and popular culture by
investigating how the film genre of biopics adapts written
biographies. It identifies the functionality of the biopic genre
and explores its implication for a popular art history that is
projected on the big screen for a mass audience.
The national cinemas of Czechoslovakia and East Germany
were two of the most vital sites of filmmaking in the Eastern
Bloc, and over the course of two decades, they contributed to
and were shaped by such significant developments as
Sovietization, de-Stalinization, and the conservative
retrenchment of the late 1950s. This volume comprehensively
explores the postwar film cultures of both nations, using a
“stereoscopic” approach that traces their similarities and
divergences to form a richly contextualized portrait. Ranging
from features to children’s cinema to film festivals, the studies
gathered here provide new insights into the ideological,
political, and economic dimensions of Cold War cultural
production.
"Johnson and Petrie have produced an admirable book.
Anyone who wants to make sense of Tarkovsky's films—a very
difficult task in any case—must read it." —The Russian Review
"This book is a model of contextual and textual analysis.... the
Tarkovsky myth is stripped of many of its shibboleths and the
thematic structure and coherence of his work is revealed in a
fresh and stimulating manner." —Europe-Asia Studies "[This
book,] with its wealth of new research and critical insight, has
set the standard and should certainly inspire other writers to
keep on trying to collectively explore the possible meanings of
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Tarkovsky's film world." —Canadian Journal of Film Studies
"For Tarkovsky lovers as well as haters, this is an essential
book. It might make even the haters reconsider." —Cineaste
This definitive study, set in the context of Russian cultural
history, throws new light on one of the greatest—and most
misunderstood—filmmakers of the past three decades. The text
is enhanced by more than 60 frame enlargements from the
films.
The Collector of Dreams
Andrej Tarkovskij and Andrej Kon?alovskij
Annunciations and Beyond
Cinema in Service of the State
The Diaries, 1970-1986
Tarkovsky Polaroids

Andrei Tarkovsky is the most celebrated
Russian filmmaker since Eisenstein, and one
of the most important directors to have
emerged during the 1960s and 70s. Although
he made only seven features, each one was a
major landmark in cinema, the most wellknown of them being the mediaeval epic
Andrei Rublev - widely regarded as one of the
greatest films of all time - and the
autobiographical Mirror, set during the Russia
of Stalin's purges in the 1930s and the years
of stagnation under Brezhnev. Both films
landed Tarkovsky in considerable trouble with
the authorities, and he gained a reputation for
being a tortured - and ultimately martyred filmmaker. Despite the harshness of the
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conditions under which he worked, Tarkovsky
built up a remarkable body of work. He burst
upon the international scene in 1962 with his
debut feature Ivan's Childhood, which won the
Golden Lion at Venice and immediately
established him as a major filmmaker. During
the 1970s, he made two classic ventures into
science-fiction, Solaris, regarded at the time
as being the Soviet reply to Kubrick's 2001: A
Space Odyssey and later remade by Steven
Soderbergh, and Stalker, which was thought
to have predicted the Chernobyl disaster.
Harassed at home, Tarkovsky went into exile
and made his last two films in the West,
where he also published his classic work of
film and artistic theory, Sculpting in Time.
Since his death in Paris in 1986, his reputation
continued - and continues - to grow. Sean
Martin considers the whole of Tarkovsky's
oeuvre, from the classic student film The
Steamroller and the Violin, across the fulllength films, to the later stage works and
Tarkovsky's writings, paintings and
photographs. Martin also seeks to demystify
Tarkovsky as a 'difficult' director, whilst also
celebrating his radical aesthetic of long takes
and tracking shots, which Tarkovsky was to
dub 'imprinted' or 'sculpted' time, and to
make a case for Tarkovsky's position not just
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as an important filmmaker, but also as an
artist who speaks directly about the most
important spiritual issues of our time.
Those tales of old—King Arthur, Robin Hood,
The Crusades, Marco Polo, Joan of Arc—have
been told and retold, and the tradition of their
telling has been gloriously upheld by
filmmaking from its very inception. From the
earliest of Georges Méliès’s films in 1897, to a
1996 animated Hunchback of Notre Dame,
film has offered not just fantasy but
exploration of these roles so vital to the
modern psyche. St. Joan has undergone the
transition from peasant girl to self-assured
saint, and Camelot has transcended the
soundstage to evoke the Kennedys in the
White House. Here is the first comprehensive
survey of more than 900 cinematic depictions
of the European Middle Ages—date of
production, country of origin, director,
production company, cast, and a synopsis and
commentary. A bibliography, index, and over
100 stills complete this remarkable work.
Since his death in 1986, Andrei Tarkovsky has
become increasingly recognized as one of the
great masters of world cinema. In his films,
Solaris, Mirror, Stalker and The Sacrifice,
Tarkovsky defined a new way of looking at the
world. His non-realistic, highly-charged
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images are a continuing source of inspiration not only for a new generation of film-makers,
but also for poets, musicians and painters.
This volume collects his great works for the
first time in one volume, as well as three of
his unproduced screenplays. This material
provides a unique glimpse into the way
Tarkovsky's vision evolved from the printed
text to its final form on celluloid. The book
also contains an extended essay by film critic
and historian Ian Christie, who places
Tarkovsky's work in the context of Soviet filmmaking practice.
Studienarbeit aus dem Jahr 2020 im
Fachbereich Geschichte - Sonstiges, Note: 1,7,
Albert-Ludwigs-Universität Freiburg, Sprache:
Deutsch, Abstract: Wie konnte es möglich
sein, dass Tarkovskij seine Filme in der
Sowjetunion veröffentlichen durfte, obwohl sie
dem Ideal der sowjetischen Kunst nicht
entsprachen. Das Ziel der vorliegenden
Hausarbeit ist es, eine Antwort auf diese
Frage zu finden. Der sowjetische
Drehbuchautor und Filmregisseur Andrej
Arsen’evič Tarkovskij (1932-1986) gilt heute
als einer der bedeutendsten Filmemacher
seiner Zeit. Er litt an seinem Schicksal, in
einer für ihn ungünstigen Zeit und an einem
unpassenden Ort berufstätig gewesen zu sein.
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In der Sowjetunion war es damals für
Regisseure sehr schwer, ihre künstlerischen
Ideen und Arbeitspläne umzusetzen. Zu
Lebzeiten von Andrej Tarkovskij war die
Filmindustrie in der Sowjetunion, wie jede
andere Industrie auch, ein wichtiges Monopol
in Staatsbesitz und unter strenger staatlicher
Kontrolle.
Nation and Religion in Eastern European
CInema since 1989
Projected Art History
Solaris, Directed By Andrei Tarkovsky Psychological and Philosophical Aspects
Instant Light
Andrei Rublev
Sculpting in Time
The Sacrifice is Andrei Tarkovsky's final
masterpiece. The film was shot in Sweden, during
the summer of 1985, while Tarkovsky was in exile;
it turned out to be his final testament. Day after day,
while the film was being made, Layla AlexanderGarrett - Tarkovsky's on-site interpreter - kept a
diary which forms the basis of her award-winning
book.
From a writer whose mastery encompasses fiction,
criticism, and the fertile realm between the two,
comes a new book that confirms his reputation for
the unexpected. In Zona, Geoff Dyer attempts to
unlock the mysteries of a film that has haunted him
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ever since he first saw it thirty years ago: Andrei
Tarkovsky s Stalker, widely regarded as one of the
greatest films of all time. ( Every single frame,
declared Cate Blanchett, is burned into my
retina. ) As Dyer guides us into the zone of
Tarkovsky s imagination, we realize that the film is
only the entry point for a radically original
investigation of the enduring questions of life, faith,
and how to live. In a narrative that gives free rein to
the brilliance of Dyer s distinctive voice̶acute
observation, melancholy, comedy, lyricism, and
occasional ill-temper̶Zona takes us on a
wonderfully unpredictable journey in which we try
to fathom, and realize, our deepest wishes. Zona is
one of the most unusual books ever written about
film, and about how art̶whether a film by a
Russian director or a book by one of our most gifted
contemporary writers̶can shape the way we see
the world and how we make our way through it.
Career-spanning interviews with the director of
Andrei Roublev, Solaris, and The Mirror
No Marketing Blurb
Poetry and Film: Artistic Kinship Between Arsenii
and Andrei Tarkovsky
Films, Stills, Polaroids & Writings
Perspectives on Film Culture in the GDR and
Czechoslovakia, 1945-1960
A Book About a Film About a Journey to a Room
Iconic Turns
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Andrej Tarkovskij und die Zensur
The Routledge Companion to Philosophy and Film is the first
comprehensive volume to explore the main themes, topics, thinkers
and issues in philosophy and film. The Companion features sixty
specially commissioned chapters from international scholars and is
divided into four clear parts: • issues and concepts • authors and
trends • genres • film as philosophy. Part one is a comprehensive
section examining key concepts, including chapters on acting,
censorship, character, depiction, ethics, genre, interpretation,
narrative, reception and spectatorship and style. Part two covers
authors and scholars of film and significant theories Part three
examines genres such as documentary, experimental cinema, horror,
comedy and tragedy. Part four includes chapters on key directors
such as Tarkovsky, Bergman and Terrence Malick and on particular
films including Memento. Each chapter includes a section of
annotated further reading and is cross-referenced to related entries.
The Routledge Companion to Philosophy and Film is essential
reading for anyone interested in philosophy of film, aesthetics and
film and cinema studies.
A survey of the work of Andrei Tarkovsky, the Russian film-maker
who lived from 1932-1986. It is a critical examination of his films in
the light of his own writings and life, his aesthetics of film, his
theory of time in cinematography and an attempt to comprehend his
vision.
A volume of sixty Polaroid photographs of the late Russian
filmmaker's friends and family consists of images taken between
1979 and 1984 in his native land and Italy, where he spent time in
political exile. Original.
Andrei Tarkovsky died in a Paris hospital in 1986, aged just 54. An
internationally acclaimed icon of the film industry, the legacy
Tarkovsky left for his fans included Andrei Rublev, Stalker,
Nostalgia and a host of other brilliant works. In the Soviet Union,
however, Tarkovsky was a persona non grata. Longing to be
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accepted in his homeland, Tarkovsky distanced himself from all
forms of political and social engagement, yet endured one fiasco
after another in his relations with the Soviet regime. The Soviet
authorities regarded the law-abiding, ideologically moderate
Tarkovsky as an outsider and a nuisance, due to his impenetrable
personal nature. The documentary novel A Life on the Cross
provides a unique insight into the life of Andrey Tarkovsky, the
infamous film director and a man whose life was by no means free
of unedifying behaviour and errors of judgement. Lyudmila
Boyadzhieva sets out to reveal his innate talent, and explain why the
cost of such talent can sometimes be life itself.
Andrei Tarkovsky
American, Western and Eastern European, Middle Eastern and
Asian Films About Medieval Europe
A Life on the Cross
Andrei Tarkovsky’s Poetics of Cinema
Before the Wall Came Down
Tuscany. A movie that never ends. A guide to film location
“If you look for a meaning, you’ll miss everything that
happens.” Almost twenty-five years after the death of Andrei
Tarkovsky, the mystery of his films remains alive and well.
Recent years have witnessed an ever-increasing number of
film theorists, critics and philosophers taking up the challenge
to decipher what these films actually mean. But what do these
films actually show us? In this study Thomas Redwood
undertakes a close formal analysis of Tarkovsky’s later films.
Charting the stylistic and narrative innovations in Mirror,
Stalker, Nostalghia and The Sacrifice, Redwood succeeds in
shedding new light on these celebrated but often
misunderstood masterpieces of narrative film. Tarkovsky is
revealed here both as a cinematic thinker and as an artistic
practitioner, a filmmaker of immense poetic significance for the
history of cinema.
The films of Andrei Tarkovsky have been revered as ranking
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on a par with the masterpieces of Russia's novelists and
composers. His work has had an enormous influence on the
style and structure of contemporary European film. This book
is an original and comprehensive account of Tarkovsky's
entire film output.
This book contains analyses of the relations between religious
and national themes in post-1989 East European cinema. It
combines theoretical articles with case studies, bringing
together researchers from different national backgrounds and
disciplines, like history, literary and film studies.
"'Juxtaposing a person with an environment that is boundless,
collating him with a countless number of people passing by
close to him and far away, relating a person to the whole
world, that is the meaning of cinema.' Andrei Tarkovsky.
Tarkovsky pays tribute to the substantial legacy of Andrei
Tarkovsky, the most important Soviet filmmaker of the postwar era, and one of the world's most renowned cinematic
geniuses. His reputation has grown significantly since his
death twenty years ago in Paris. Tarkovsky created spiritual,
existential films of incredible beauty, repeatedly returning to
themes of memory, dreams, childhood and Christianity.
Hugely influential on directors such as David Lynch, Steven
Soderburgh and Lars Von Trier, he is particularly known for
his re-imagining of the science fiction genre in films such as
Solaris and Stalker. Tarkovsky provides a collection of
accessible academic essays by leading film studies
professionals that explore aspects of Tarkovsky's films
including their sociological and psychological dimensions,
their cinematic language and their rich symbolism.
Contributions include the first ever English translation of JeanPaul Sartre's famous essay on the film Ivan's Childhood, along
with pieces by Harvard professor Stephanie Sandler, film critic
and curator James Quandt and Evgeny Tsymbal, assistant
director to Tarkovsky on Stalker. Tarkovsky is illustrated with
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original stills along with studio shots, lobby cards, posters and
other rare ephemera and contains a wealth of previously
unseen material from Soviet archives making it the definitive
text on Tarkovsky's singularly complex body of
work."--Publisher's description.
Elements of Cinema
Soviet Union (from the beginnings to 1991)
A Visual Fugue
Collected Screenplays
Beiträge zum internationalen Tarkovskij-Symposium an der
Universität Potsdam ; Band 2
Andrei Tarkovsky: Ivan’s Childhood

The Annunciation: a specific event
recounted in the Bible and often
represented in artworks, but also the
prototype of many other announcements
throughout the history of Western
culture. This volume proposes new
readings of pictorial Annunciations
from the Middle Ages and the Early
Modern period – treating aspects such
as witnesses, inscriptions and
architecture – as well as analyses of
some visual echoes, reenactments of the
announcement to Mary in sacred and
profane contexts up to the twenty-first
century. Among the latter are included
Venetian decoration glorifying the
state, a Jean-Luc Godard film, a video
art piece by Eija-Liisa Ahtila, Lars
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von Trier’s Melancholia and a saint’s
bedroom turned into a pilgrimage site.
Proceedings of a conference on the
topic of Soviet and East European film
makers working in the West held at
McMaster University in Ontario in March
1989. The volume considers Soviet,
Polish, Czech and Hungarian cinema,
with particular emphasis on the films
by Milos Forman and Jerzy Skolimowski.
A major new study of Russian filmmaker
Ardrei Tarkovsky (1932-1986), director
of seven feature films, including
'Mirror', 'Solaris' and 'The
Sacrifice'. Exploring every aspect of
his output, including scripts, budget,
production, shooting, editing, camera,
sound, music, acting, themes, motifs
and spirituality.
Andrei Tarkovsky's Sounding Cinema adds
a new dimension to our understanding
and appreciation of the work of Russian
director Andrei Tarkovsky (1932–1986)
through an exploration of the presence
of music and sound in his films. The
first comprehensive study in English
concentrating on the soundtrack in
Tarkovsky’s cinema, this book reveals
how Tarkovsky’s use of electronic
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music, electronically manipulated
sound, traditional folk songs and
fragments of canonized works of Western
art music plays into the philosophical,
existential and ethical themes
recurring throughout his work.
Exploring the multilayered relationship
between music, sound, film image and
narrative space, Pontara provides
penetrating and innovative close
readings of Solaris (1972), Mirror
(1975), Stalker (1979), Nostalghia
(1983) and The Sacrifice (1986) and in
turn deeply enriches critical
understanding of Tarkovsky’s films and
their relation to the broader
traditions of European art cinema. An
excellent resource for scholars,
researchers and students interested in
European art cinema and the role of
music in film, as well as for film
aficionados interested in Tarkovsky’s
work.
Reflections on the Cinema
Andrei Rublëv
The Reel Middle Ages
Lives, Films, Culture
The Routledge Companion to Philosophy
and Film
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Zona
Andrei Tarkovsky (1932-1986) was one of the great
poets of world cinema. A fiercely independent artist,
Tarkovsky crafted poignantly beautiful films that
have proven inscrutable and been bitterly disputed.
These qualities are present in abundance in Andrei
Rublev (1966), Tarkovsky's first fully mature film.
Ostensibly a biographical study of Russia's most
famous medieval icon-painter, Andrei Rublev is both
lyrical and epic, starkly naturalistic and allegorical,
authentically historical and urgently topical. While
much remains mysterious in Andrei Rublev, critics
have recently begun to reappraise it as a
groundbreaking film that undermines comfortable
notions of life and spirituality. Robert Bird's
multifaceted account of Andrei Rublev extends this
reevaluation of Tarkovsky's radical aesthetic by
establishing the film's historical context and
presenting a substantially new reading of key
scenes. Bird definitively establishes the film's
tortured textual history, which has resulted in two
vastly different versions. He relates the film to
traditions in Russian art and intellectual history, but
finally his analysis focuses on Andrei Rublev as a
visual and narrative artwork that treats profound
existential questions by challenging conventional
notions of representation and vision.
From Global Civilization to Great Civilization
Vom 18. bis 20. September 2014 versammelten sich
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an der Universität Potsdam kultur- und
filmwissenschaftlich arbeitende Wissenschaftler zu
einem Andrej Tarkovskij gewidmeten Symposium,
dem ersten internationalen. Die 25 Teilnehmer
kamen nämlich aus neun Ländern. Dadurch, dass
nicht wenige auch eine – wie man heute sagt –
„Migrationsbiographie“ haben, potenzierte sich die
durch die jeweils unterschiedliche Herkunft bedingte
Multiperspektivik, zu der jedoch der Modus der
Wissenschaftlichkeit ein deutlich relativierendes
Korrektiv bildet. Der vorliegende Band enthält im
Wesentlichen die dort vorgestellten Beiträge, aber
auch die der Fachleute, die nicht persönlich hatten
nach Potsdam kommen können.
Of the post-war, post-serialist generation of
European composers, it was Luigi Nono who
succeeded not only in identifying and addressing
aesthetic and technical questions of his time, but in
showing a way ahead to a new condition of music in
the twenty-first century. His music has found a
listenership beyond the ageing constituency of
‘contemporary music’. In Nono’s work, the
audiences of sound art, improvisation, electronic,
experimental and radical musics of many kinds find
common cause with those concerned with the
renewal of Western art music. His work explores the
individually and socially transformative role of music;
its relationship with history and with language; the
nature of the musical work as distributed through
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text, time, technology and individuals; the nature and
performativity of the act of composition; and, above
all, the role and nature of listening as a cultural
activity. In many respects his music anticipates the
new technological state of culture of the twenty-first
century while radically reconnecting with our past.
His work is itself a case study in the evolution of
musical activity and the musical object: from the
period of an apparently stable place for art music in
Western culture to its manifold new states in our
century. Routledge Handbook to Luigi Nono and
Musical Thought seeks to trace the evolution of
Nono’s musical thought through detailed
examination of the vast body of sketches, and to
situate this narrative in its personal, cultural and
political contexts.
La Città Altra. Storia E Immagine Della Diversità
Urbana: Luoghi E Paesaggi Dei Privilegi E Del
Benessere, Dell'isolamento, Del Disagio, Della
Multiculturalità. Ediz. Italiana E Inglese
Routledge Handbook to Luigi Nono and Musical
Thought
Time Within Time
The Winding Quest
Soviet and East European Filmmakers Working in
the West
Sculpting in Time : Reflections on the Cinema
About the main psychological and
philosophical aspects detached from the film
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Solaris directed by Andrei Tarkovski, as well
as the cinema techniques used by the director
to convey his messages to the spectator. In
the "Introduction" I briefly present the
relevant elements of Tarkovski's biography
and an overview of Stanislav Lem's Solaris
novel and the film Solaris directed by Andrei
Tarkovsky. In "Cinema Technique" I talk about
the specific rhythm of the scenes, the
radical movement triggered by Tarkovsky in
modern cinema, the role of symbolic and
iconic elements, and affinities with the
fantastic area of Russian literature. In
Psychological Aspects I analyze the issue of
communication in a human society of the
future considered by Tarkovsky as rigid, the
obsession of the house, and the personal
evolution of Kris, Hari, and the
relationships between them. In Philosophical
Aspects, the film is analyzed through the
philosophy of the mind
One of the most significant filmmakers of
modern times (Ivan's Childhood,Andrei Rublev,
Solaris, The Mirror, and Stalker), Andrei
Tarkovsky (1932–1986) was hugely influenced
by the poems of his father, Arsenii
(1907–1989). Rendered here for the first time
in English, the poems echo through many of
the films and illuminate the creative
relationship between father and son. While
his son's place in film history is
acknowledged worldwide, Arsenii, who fell
afoul of Soviet censorship, is still littleknown outside Russia. The 148 poems
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translated here explore universal themes such
as love, nature, family, aging, war, and
memory, and place the poetry within the
context of the father/son and poet/filmmaker
relationship that so dominates the Tarkovsky
story.
"Tarkovsky for me is the greatest," wrote
Ingmar Bergman. Andrey Tarkovsky only made
seven films, but all are celebrated for its
striking visual images, quietly patient
dramatic structures, and visionary symbolism.
Time within Time is both a diary and a
notebook, maintained by Tarkovsky from 1970
until his death. Intense and intimate, it
offers reflections on Dostoyevsky, Tolstoy,
Hermann Hesse, Thomas Mann, and others. He
writes movingly of his family, especially his
father, Arseniy Tarkovsky, whose poems appear
in his films. He records haunting dreams in
detail and speaks of the state of society and
the future of art, noting significant world
events and purely personal dramas along with
fascinating accounts of his own filmmaking.
Rounding out this volume are Tarkovsky's
plans and notes for his stage version of
Hamlet; a detailed proposal for a film
adaptation of Dostoyevsky's The Idiot; and a
glimpse of the more public Tarkovsky
answering questions put to him by
interviewers.
A concise study of the work of the most
celebrated Russian filmmaker since
Eisenstein, and one of the most important
directors to have emerged during the 1960s
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and 1970s Considering the whole of
Tarkovsky's oeuvre, this book covers
everything from the classic student film The
Steamroller and the Violin, across the fulllength films, to the later stage works and
Tarkovsky's writings, paintings, and
photographs. This study seeks to demystify
Tarkovsky as a "difficult" director, while
also celebrating his radical aesthetic of
long takes and tracking shots, which
Tarkovsky was to dub "imprinted" or
"sculpted" time, and to make a case for his
position not just as an important filmmaker,
but also as an artist who speaks directly
about the most important spiritual issues of
our time. Although he made only seven
features, each one was a major landmark in
cinema. Since his death in Paris in 1986, his
reputation continues to grow.
The Cinema of Andrei Tarkovsky
Andrej Tarkovskij: Klassiker – Классик –
Classic – Classico
Interviews
Biopics, Celebrity Culture, and the
Popularizing of American Art
Music and Meaning from Solaris to The
Sacrifice
Tarkovsky
In this book, Tarkovsky writes about his work: the
original inspiration for his films; their history; his method
of work; the problems of visual creativity; the often
strongly autobiographical contents of films such as
'Mirror' and 'Nostalgia'.
A director reveals the original inspirations for his films,
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their history, his methods of work, and the problems of
visual creativity
Andrey Tarkovsky
Andrei Tarkovsky's Sounding Cinema
The Announcement
The Films of Andrei Tarkovsky
About Andrei Tarkovsky
The Sacred Cinema of Andrei Tarkovsky
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