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How global contemporary art reanimates the past as a resource for the present, combating modern art's
legacy of Eurocentrism. If European modernism was premised on the new—on surpassing the past, often by
assigning it to the “traditional” societies of the Global South—global contemporary art reanimates the
past as a resource for the present. In this account of what globalization means for contemporary art,
David Joselit argues that the creative use of tradition by artists from around the world serves as a
means of combatting modern art's legacy of Eurocentrism. Modernism claimed to live in the future and
relegated the rest of the world to the past. Global contemporary art shatters this myth by reactivating
various forms of heritage—from literati ink painting in China to Aboriginal painting in Australia—in
order to propose new and different futures. Joselit analyzes not only how heritage becomes contemporary
through the practice of individual artists but also how a cultural infrastructure of museums, biennials,
and art fairs worldwide has emerged as a means of generating economic value, attracting capital and
tourist dollars. Joselit traces three distinct forms of modernism that developed outside the West, in
opposition to Euro-American modernism: postcolonial, socialist realism, and the underground. He argues
that these modern genealogies are synchronized with one another and with Western modernism to produce
global contemporary art. Joselit discusses curation and what he terms “the curatorial episteme,” which,
through its acts of framing or curating, can become a means of recalibrating hierarchies of
knowledge—and can contribute to the dual projects of decolonization and deimperialization.
A comprehensive critical guide to land and environmental works, sculpture parks and site-specific
installations worldwide. A highly accessible read, boasting stunning photography and designed to be
practical and informative too. Fifty key destinations featured in substantial essays, and a further 150
sites given concise descriptions. Set to become the standard reference work on a subject whose
significance and appeal attracts wide audiences.
This is an analysis of complex forms of art history. It covers a broad range of approaches, presenting
individual arguments, controversies and divergent perspectives. The book begins by introducing the
concept of theory and explains why it is important to the practice of art history.
Art Since 1900Thames & Hudson
Prince Valiant 22 - 1979-1980
Art in Globalization
The Return of the Real
Art Since 1900: 1900-1944
1945 to the Present
Burning Man
Art in Theory 1648-1815 provides a wide-ranging and comprehensive collection of documents on the theory of art from the founding of the
French Academy until the end of the Napoleonic Wars.
Val, deprived of his Singing Sword, is enslaved in the Berber salt mines. A death watch has begun for the bedridden King Arthur, and the
monarch's half-brother Mordred plots to usurp the throne. Aleta investigates a murder in Cornwall. This volume includes a tour of Prince
Valiant's England by Vanity Fair and The Atlantic editor Cullen Murphy, John Cullen Murphy's son, who begins his long tenure as the strip's
scriptwriter with this volume. Plus: Todd Goldberg's examination of the historical reality behind the Prince Valiant strip continues.
“Fascinating examination of the museum's unconventional role in contemporary art....Highly recommended.”--Library Journal
In this book it explores science and technology, makes connections between these epistemic, cultural, and political trends, and develops
profound insights into the nature of our postmodernity.
The Demise of the Inhuman
Art in Theory 1815-1900
Things that Matter in Contemporary Art
The Postmodern Condition
Clement Greenberg's Modernism and the Bureaucratization of the Senses
Eyesight Alone

All good things must come to an end, and with this 50th volume in the series, the most ambitious comic strip reprint project
evver attempted comes to a close. In this extra-long final installment, Arn and two copanions are sent on a mission to find out
if Vikings are planning to invade the Isle of Man. Danger abounds, and yet all's well that ends well, and the end of this volume
finds Valiant's entire family reunited one last time in the glory that is Camelot!
In The Return of the Real Hal Foster discusses the development of art and theory since 1960, and reorders the relation
between prewar and postwar avant-gardes. Opposed to the assumption that contemporary art is somehow belated, he argues
that the avant-garde returns to us from the future, repositioned by innovative practice in the present. And he poses this
retroactive model of art and theory against the reactionary undoing of progressive culture that is pervasive today. After the
models of art-as-text in the 1970s and art-as-simulacrum in the 1980s, Foster suggests that we are now witness to a return to
the real—to art and theory grounded in the materiality of actual bodies and social sites. If The Return of the Real begins with
a new narrative of the historical avant-gard, it concludes with an original reading of this contemporary situation—and what it
portends for future practices of art and theory, culture and politics.
Never HIGHLIGHT a Book Again! Virtually all of the testable terms, concepts, persons, places, and events from the textbook
are included. Cram101 Just the FACTS101 studyguides give all of the outlines, highlights, notes, and quizzes for your
textbook with optional online comprehensive practice tests. Only Cram101 is Textbook Specific. Accompanys: 9780500285343
.
A Village Voice Best Book and a 'lucid and provocative work that allows us to glimpse stirrings and upheavals in the
hothouse of modern art.' - Los Angeles Times
Afrocentricity, Modernism, and Postmodernism
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Italian Modern Art in the Age of Fascism
The Art and Death of Joshua Compston
Modernism, Antimodernism, Postmodernism. 1945 to the present
Modernism, Antimodernism, Postmodernism: 1945 to the Present
Methods and Theories of Art History

A Companion to Contemporary Art is a major survey covering the major works and movements, the most important theoretical developments,
and the historical, social, political, and aesthetic issues in contemporary art since 1945, primarily in the Euro-American context. Collects 27
original essays by expert scholars describing the current state of scholarship in art history and visual studies, and pointing to future directions
in the field. Contains dual chronological and thematic coverage of the major themes in the art of our time: politics, culture wars, public space,
diaspora, the artist, identity politics, the body, and visual culture. Offers synthetic analysis, as well as new approaches to, debates central to
the visual arts since 1945 such as those addressing formalism, the avant-garde, the role of the artist, technology and art, and the society of
the spectacle.
Five of the most influential and provocative art historians of our time have come together to provide a comprehensive history of art in the
twentieth and twenty-first centuries
Experience the scorching art of Burning Man with this visual history, now updated through 2015! Every August, tens of thousands of
participants gather to celebrate artistic expression in Nevada's barren Black Rock Desert. This vastly inhospitable location, called the playa, is
the site of Burning Man, where, within a 9-mile fence, artists called Burners create a temporary city devoted to art and participation. Braving
extreme elements, over two hundred wildly ambitious works of art are created and intended to delight, provoke, involve, or amaze. In 2015,
over 70,000 people attended-the highest number ever allowed on the playa. As Burning Man has created new context, new categories of art
have emerged since its inception, including Art to Ride, Collaborative Art, and of course, Art to Burn. "Burning Man: Art on Fire" is an
authorized collection of some of the most stunning examples of Burning Man art, now updated to include the most recent installations,
through 2015. Experience the amazing sculptures, art, stories, and interviews from the world's greatest gathering of artists. Get lost in a rich
gallery of images showcasing the best examples of playa art with over 200 photos. Interviews with the artists reveal not only their motivation
to create art specifically for Burning Man, but they also illuminate the dramatic efforts it took to create their pieces. Featuring the incredible
photography of long-time Burning Man photographers, Sidney Erthal and Scott London, an introduction from Burning Man founder Larry
Harvey, and a foreword from Will Chase, this stunning slipcased edition allows Burners and enthusiasts alike to have a piece of Burning Man
with them all year around.
Photo&hyphen;realism, abstraction, portraiture, installation painting, neo&hyphen;expressionism and the Leipzig School are just some of the
areas of this thriving medium explored in Painting Today. This comprehensive survey of contemporary painting presents the broad range of
styles, materials and methods that comprise the artform, extending the tradition of Phaidon’s trail–blazing Art Today. Since the proclaimed
"death of painting" in 1968, artists around the globe have nevertheless continued to expand its imagery, techniques and meanings, and in
over 500 illustrations this book presents the work of both famous and emergent painters active around the world. Tony Godfrey presents a
lively and authoritative view of the vast range of possibilities that painting today encompasses.
How to Read Modern and Contemporary Art
Heritage and Debt
Dubuffet, Bataille, Jorn, Paolozzi, Oldenburg
Art Since 1900: 1945 to the present
Art on Fire
Prince Valiant
Since the mid-nineties, contemporary art has been booming like never before. There is more of
everything--more artists, more collectors, more galleries, more art fairs, more museums, more biennials,
more interest, more industry, more pop, more hype. Some art professionals feel prompted by all this to
reach for the revolvers of cultural pessimism: Mass Stupidity Is Killing Great Art! Others--often the
same people a short while later--defect with all the greater abandon to the alleged enemy. The
entrenched battle between defenders of art's autonomy and champions of its merging with entertainment
culture continues. There is more of everything, with one exception: criteria. Criteria with which the
art of the moment can be understood, judged, praised and, if need be, damned--without getting bogged
down in this eternal trench warfare. In All of a Sudden Things that Matter in Contemporary Art, Jörg
Heiser provides a sharp summary of contemporary art since Marcel Duchamp. Using many artworks as
example, the author shows that art is more than just a randomly chosen cultural field of activity in
which to acquire a little specialist knowledge to show off with. "When it's good," he claims, "art hits
where it hurts, striking at the heart of an ossified status quo by which it itself was brought forth.
Perhaps this is something art since Modernism has in common with slapstick. Instead of just aiming to
shock and outrage, it shows authority losing its grip. Instead of inflating itself, it deflates the
pompous in the name of art." The Frankfurter Allgemeine Zeitung finds the book "astonishingly
enlightening." The Frankfurter Rundschau praises Heiser for finally opening the eyes of his
readers--something many of his colleagues have been unable to do. Jörg Heiser (*1968) lives in Berlin.
He is co-editor of frieze magazine, writes for the national daily Süddeutsche Zeitung, and is a frequent
contributor to art catalogues and publications. He curated the exhibitions "Romantic Conceptualism"
(2007, Kunsthalle Nürnberg, BAWAG Foundation Vienna) and "Funky Lessons" (2004/2005, BüroFriedrich
Berlin, BAWAG Foundation Vienna).
A veteran art critic helps us make sense of modern and contemporary art The landscape of contemporary
art has changed dramatically during the last hundred years: from Malevich's 1915 painting of a single
black square and Duchamp's 1917 signed porcelain urinal to Jackson Pollock's midcentury "drip"
paintings; Chris Burden's "Shoot" (1971), in which the artist was voluntarily shot in the arm with a
rifle; Urs Fischer's "You" (2007), a giant hole dug in the floor of a New York gallery; and the
conceptual and performance art of today's Ai Weiwei and Marina Abramovic. The shifts have left the artviewing public (understandably) perplexed. In The Art of Looking, renowned art critic Lance Esplund
demonstrates that works of modern and contemporary art are not as indecipherable as they might seem.
With patience, insight, and wit, Esplund guides us through the last century of art and empowers us to
approach and appreciate it with new eyes. Eager to democratize genres that can feel inaccessible,
Esplund encourages viewers to trust their own taste, guts, and common sense. The Art of Looking will
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open the eyes of viewers who think that recent art is obtuse, nonsensical, and irrelevant, as well as
the eyes of those who believe that the art of the past has nothing to say to our present.
Joselit traces and analyzes the diversity and complexity of postwar American art from Abstract
Expressionism to the present clearly and succinctly in this groundbreaking survey. 183 illustrations.
Even a decade after his death, Clement Greenberg remains controversial. One of the most influential art
writers of the twentieth century, Greenberg propelled Abstract Expressionist painting-in particular the
monumental work of Jackson Pollock-to a leading position in an international postwar art world. On radio
and in print, Greenberg was the voice of "the new American painting," and a central figure in the
postwar cultural history of the United States. Caroline Jones's magisterial study widens Greenberg's
fundamental tenet of "opticality"-the idea that modernist art is apprehended through "eyesight alone"-to
a broader arena, examining how the critic's emphasis on the specular resonated with a society
increasingly invested in positivist approaches to the world. Greenberg's modernist discourse, Jones
argues, developed in relation to the rationalized procedures that gained wide currency in the United
States at midcentury, in fields ranging from the sense-data protocols theorized by scientific philosophy
to the development of cultural forms, such as hi-fi, that targeted specific senses, one by one.
Greenberg's attempt to isolate and celebrate the visual was one manifestation of a large-scale
segmentation-or bureaucratization-of the body's senses. Working through these historical developments,
Jones brings Greenberg's theories into contemporary philosophical debates about agency and subjectivity.
Eyesight Alone offers artists, art historians, philosophers, and all those interested in the arts a
critical history of this generative figure, bringing his work fully into dialogue with the ideas that
shape contemporary critical discourse and shedding light not only on Clement Greenberg but also on the
contested history of modernism itself.
The Museum as Medium
A Report on Knowledge
Painting Today
Outlines and Highlights for Art Since 1900
Art Since 1900: 1945-2010
From Modernism to Postmodernism

Groundbreaking in both its content and its presentation, Art Since 1900 has been hailed as a landmark study in the history of art.
Conceived by some of the most influential art historians of our time, this extraordinary book has now been revised, expanded and
brought right up to date to include the latest developments in the study and practice of art. With a clear year-by-year structure, the
authors present 130 articles, each focusing on a crucial event - such as the creation of a seminal work, the publication of an important
text, or the opening of a major exhibition - to tell the myriad stories of art from 1900 to the present. All the key turning-points and
breakthroughs of modernism and postmodernism are explored in depth, as are the frequent antimodernist reactions that proposed
alternative visions. This expanded edition includes a new introduction on the impact of globalization, as well as essays on the
development of Synthetic Cubism, early avant-garde film, Brazilian modernism, postmodern architecture, Moscow conceptualism,
queer art, South African photography, and the rise of the new museum of art. Acclaimed as the definitive work on the subject, Art
Since 1900 is essential reading for anyone seeking to understand the complexities of art in the modern age.
How artists created an aesthetic of “positive barbarism” in a world devastated by World War II, the Holocaust, and the atomic bomb In
Brutal Aesthetics, leading art historian Hal Foster explores how postwar artists and writers searched for a new foundation of culture
after the massive devastation of World War II, the Holocaust, and the atomic bomb. Inspired by the notion that modernist art can teach
us how to survive a civilization become barbaric, Foster examines the various ways that key figures from the early 1940s to the early
1960s sought to develop a “brutal aesthetics” adequate to the destruction around them. With a focus on the philosopher Georges
Bataille, the painters Jean Dubuffet and Asger Jorn, and the sculptors Eduardo Paolozzi and Claes Oldenburg, Foster investigates a
manifold move to strip art down, or to reveal it as already bare, in order to begin again. What does Bataille seek in the prehistoric cave
paintings of Lascaux? How does Dubuffet imagine an art brut, an art unscathed by culture? Why does Jorn populate his paintings with
“human animals”? What does Paolozzi see in his monstrous figures assembled from industrial debris? And why does Oldenburg
remake everyday products from urban scrap? A study of artistic practices made desperate by a world in crisis, Brutal Aesthetics is an
intriguing account of a difficult era in twentieth-century culture, one that has important implications for our own. Published in
association with the National Gallery of Art, Washington, DC.
Employs a critical Afrocentric reading of Western constructions of knowledge so as to overcome the dehumanizing tendencies of
modernity. Afrocentricity is the most intellectually dominant idea in the African world, one that is having a growing impact on social
science discourse. This paradigm, philosophically rooted in African cultures and values, fundamentally challenges major
epistemological traditions in Western thought, such as modernism and postmodernism, Marxism, existentialism, feminism, and
postcolonialism. In The Demise of the Inhuman, Ana Monteiro-Ferreira reviews what Molefi Kete Asante has called the
“infrastructures of dominance and privilege,” arguing that Western concepts such as individualism, colonialism, race and ethnicity,
universalism, and progress, are insufficient to overcome various forms of oppression. Afrocentricity, she argues, can help lead us
beyond Western structures of thought that have held sway since the early
A landmark in art history and the most anticipated art publishing event of the new millennium. In this groundbreaking and original
work of scholarship, four of the most influential and provocative art historians of our time have come together to provide a
comprehensive history of art in the twentieth century, an age when artists in the United States, Europe, and elsewhere sought to
overturn the traditions of the past and expectations of the present in order to invent new practices and forms. Adopting a unique yearby-year approach, Foster, Krauss, Bois, and Buchloh present more than 50 short essays, each focusing on a crucial event--the creation
of a seminal work, the publication of an artistic manifesto, the opening of a major exhibition--to tell the story of the dazzling diversity
of practice and interpretation that characterizes the art of the period. All the turning points and breakthroughs of modernism and
postmodernism are explored in depth, as are the frequent and sustained antimodernist reactions that proposed alternative visions of art
and the world. Illustrating the authors' texts are more than 300 of the most important works of the century, many reproduced in full
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color. The book's flexible structure and extensive cross-referencing allow readers to follow any one of the many narratives that unfold,
whether that be the history of a medium such as photography or painting, the development of art in a particular country, the influence
of a movement such as surrealism or feminism, or the emergence of a stylistic or conceptual category like abstraction or minimalism.
Boxes give further background information on the important figures and issues. In their insightfulintroductions, the four authors
explain the different methods of art history at work in the book, providing the reader with the conceptual tools for further study. A
roundtable discussion at the close of the book considers the questions raised by the preceding decades and look ahead to the art of the
future. A glossary of terms and concepts completes this extraordinary volume. 300 illustrations, 200 in color. This college edition also
includes the Art 20 CD-ROM.
Design and Crime (And Other Diatribes)
All of a Sudden
Vikings on the Isle of Man
Art Since 1900: Modernism, Antimodernism, Postmodernism, Volume 1
An Anthology of Changing Ideas
A landmark in art history and the most anticipated art publishing event of the new millennium. In this
groundbreaking and original work of scholarship, four of the most influential and provocative art historians of
our time have come together to provide a comprehensive history of art in the twentieth century, an age when
artists in the United States, Europe, and elsewhere sought to overturn the traditions of the past and
expectations of the present in order to invent new practices and forms. Adopting a unique year-by-year
approach, Foster, Krauss, Bois, and Buchloh present more than 100 short essays, each focusing on a crucial
event--the creation of a seminal work, the publication of an artistic manifesto, the opening of a major
exhibition--to tell the story of the dazzling diversity of practice and interpretation that characterizes the art of
the period. All the turning points and breakthroughs of modernism and postmodernism are explored in depth, as
are the frequent and sustained antimodernist reactions that proposed alternative visions of art and the world.
Illustrating the authors' texts are more than 600 of the most important works of the century, many reproduced
in full color. The book's flexible structure and extensive cross-referencing allow readers to follow any one of the
many narratives that unfold, whether that be the history of a medium such as photography or painting, the
development of art in a particular country, the influence of a movement such as surrealism or feminism, or the
emergence of a stylistic or conceptual category like abstraction or minimalism. Boxes give further background
information on the important figures and issues. In their insightfulintroductions, the four authors explain the
different methods of art history at work in the book, providing the reader with the conceptual tools for further
study. Two roundtable discussions --one at midcentury, the other at the close of the book--consider the
questions raised by the preceding decades and look ahead to the art of the future. A glossary of terms and
concepts completes this extraordinary volume. 600 illustrations, 400 in color. This college edition also includes
the "Art 20" CD-ROM.
Who branded painting in the Pop age more brazenly than Richard Hamilton, Roy Lichtenstein, Andy Warhol,
Gerhard Richter, and Ed Ruscha? And who probed the Pop revolution in image and identity more intensely than
they? This book presents an interpretation of Pop art through the work of these Pop Five.
In these diatribes on the marketing of culture and the branding of identity, the development of
spectacle—architecture and the rise of global cities, Hal Foster surveys our new political economy of design.
Written in a lively style, Design and Crime explores the historical relations of modern art and modern museum,
the conceptual vicissitudes of art history and visual studies, the recent travails of art criticism, and the double
aftermath of modernism and postmodernism in an attempt to illuminate the conditions for critical culture in the
present.
Joshua's gallery 'Factual Nonsense' was quite unlike any other. Called a 'crazy powerhouse of ideas' it was a kind
of cultural think-tank located in the then run-down East End area known as Shoreditch, which would later
become a cohesive and creative hub (since rebranded as 'Silicon Roundabout'). Joshua was the driving force that
turned the area's fortune and reputation around. Under the auspices of his Factual Nonsense banner, he held
some of the most important and influential public art events of the late 20th Century. The first of these was an
anarchic swipe at the notion of a traditional village fete called 'A Fete Worse than Death', with some of the
biggest but the still yet unknown stars of the art world, including Damien Hirst and Angus Fairhurst, famously
dressed as clowns and produced the first spin paintings at the Fete (for sale for the princely sum of £1). Whilst
Hirst's spin machine has, from lowly beginnings at the Fete, gone on to appear recently at the World Economic
Forum, a billionaire's playground, creating spin paintings for rich oligarch's wives as entertainment, Joshua was
to die alone, poverty stricken back in 1996 on the cusp of international fame. Never reaping the rewards that
were to come from the economic upturn and Charles Saatchi's Sensation exhibition, his death was a marker for
the beginning of an era of international fame and success for his contemporaries and the end of the 'classic'
avant-garde. The list of the seventy or so names of people I have interviewed for the book over the past year
reads like a who's who of the contemporary art world, with contributions from the likes of Jay Jopling, Damien
Hirst, Sarah Lucas, Sam Taylor-Wood, Gary Hume, Gavin Turk, Maureen Paley and Sir Peter Blake. Although
Joshua never achieved the recognition that he deserved in his lifetime, he was a pivotal figure in the London art
scene during the early 1990's. Josh moved into Hoxton and opened a gallery there and started a veritable art
movement, while the place was a neglected London backwater. His lasting legacy was to bring together a group
of artists and gallerists and create what is now known as the YBA scene. The text is illustrated with previously
unseen photographs, letters and extracts from Joshua's diaries, which give insight into his thought process as
well as the deterioration of his mental state towards the end of his brief but eventful life.
Painting and Subjectivity in the Art of Hamilton, Lichtenstein, Warhol, Richter, and Ruscha
Art and Theory at the End of the Century
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Volume 1: 1900 to 1944; Volume 2: 1945 to the Present
A Companion to Contemporary Art Since 1945
Modernism, Antimodernism, Postmodernism
The Art-architecture Complex
This systemic study discusses in its historical, cultural and aesthetic context the postmodern American novel between the years of 1960 and 1980.
A general overview of the various definitions of postmodernism in philosophy, cultural theory and aesthetics provides the framework for the
inquiry into more specific problems, such as: the broadening of aesthetics, the relationship between aesthetics and ethics, the transformation of
the artistic tradition, the interdependence between modernism and postmodernism, and the change in the aesthetics of fiction. Other topics
addressed here include: situationalism, montage, the ordinary and the fantastic, the subject and the character, the imagination, comic modes, and
the future of the postmodern strategies. The authors whose fiction is treated in some detail under the various aspects thematized are John Barth,
Donald Barthelme, Richard Brautigan, Robert Coover, Stanley Elkin, Raymond Federman, William Gaddis, John Hawkes, Jerzy Kosinski,
Thomas Pynchon, Ishmael Reed, Ronald Sukenick, and Kurt Vonnegut.
Arguing that a fusion of architecture and art has become a defining feature of contemporary culture, an examination of the relationship between
art and architecture draws on an extensive conversation with Richard Serra and analyzes the styles of such designers as Norman Foster and Le
Corbusier. By the author of Design and Crime.
Informed by both structuralism and poststructuralism, these essays by art critic and historian Yve Alain Bois seek to redefine the status of theory
in modernist critical discourse. Warning against the uncritical adoption of theoretical fashions and equally against the a priori rejection of all
theory, Bois argues that theory is best employed in response to the specific demands of a critical problem. The essays lucidly demonstrate the uses
of various theoretical approaches in conjunction with close reading of both paintings and texts.
"Acclaimed as the definitive work on the subject, Art Since 1900 is essential reading for anyone seeking to understand the complexities of art in
the modern age."--Page [4] of cover.
1900 to 1944 (College Text Edition with Art 20 CD-ROM)
Destination Art
Painting as Model
Modernism, Antimodernism, Postmodernism, Volume 1 by Hal Foster, ISBN
Concepts and Strategies of Postmodern American Fiction
Factual Nonsense

This book examines the work of several modern artists, including Fortunato Depero, Scipione, and Mario Radice, who
were working in Italy during the time of Benito Mussolini’s rise and fall. It provides a new history of the relationship
between modern art and fascism. The study begins from the premise that Italian artists belonging to avant-garde art
movements, such as futurism, expressionism, and abstraction, could produce works that were perfectly amenable to
the ideologies of Mussolini’s regime. A particular focus of the book is the precise relationship between ideas of
history and modernity encountered in the art and politics of the time and how compatible these truly were.
Chronicles the history of modern art during each year of the twentieth and twentieth-first centuries through essays
that explore a ground-breaking work, publication, exhibition opening, or other significant event.
Art and Artifact
Recodings
Art Since 1900
The Art of Looking
The First Pop Age
Art, Spectacle, Cultural Politics
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