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La Scuola Di New York
Each number includes the sections Esame d'opere and Note
bibliografiche.
Music in the Galant Style is an authoritative and readily
understandable study of the core compositional style of the
eighteenth century. Gjerdingen adopts a unique approach,
based on a massive but little-known corpus of pedagogical
workbooks used by the most influential teachers of the century,
the Italian partimenti. He has brought this vital repository of
compositional methods into confrontation with a set of
schemata distilled from an enormous body of eighteenthcentury music, much of it known only to specialists, formative
of the "galant style."
Library Catalog of the Metropolitan Museum of Art, New York
Music in the Galant Style
Complete Paintings
The Italian Fascist Party in Power
gli "Irascibili" e la scuola di New York, Jackson Pollock a
Venezia

In this important volume, major events and
personalities of 20th century physics are
portrayed through recollections and
historiographical works of one of the most
prominent figures of European science. A
former student of Enrico Fermi, and a leading
personality of physical research and science
policy in postwar Italy, Edoardo Amaldi
devoted part of his career to documenting,
both as witness and as historian, some
significant moments of 20th century science.
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The focus of the book is on the European
scene, ranging from nuclear research in
Rome in the 1930s to particle physics at
CERN, and includes biographies of physicists
such as Ettore Majorana, Bruno Touschek and
Fritz Houtermans.Edoardo Amaldi
(Carpaneto, 1908 - Roma, 1989) was one of
the leading figures in twentieth century
Italian science. He was conferred his degree
in physics at Rome University in 1929 and
played an active role (as a member of the
team of young physicists known as ?the boys
of via Panisperna?) in the fundamental
research on artificial induced radioactivity
and the properties of neutrons, which won the
group's leader Enrico Fermi the Nobel Prize
for physics in 1938. Following Fermi's
departure for the United States in 1938 and
the disruption of the original group, Amaldi
took upon himself the task of reorganising
the research in physics in the difficult
situation of post-war Italy. His own research
went from nuclear physics to cosmic ray
physics, elementary particles and, in later
years, gravitational waves. Active research
was for him always coupled to a direct
involvement as a statesman of science and an
organiser: he was the leading figure in the
establishment of INFN (National Institute for
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Nuclear Physics) and has played a major role,
as spokesman of the Italian scientific
community, in the creation of CERN, the large
European laboratory for high energy physics.
He also actively supported the formation of a
similar trans-national joint venture in space
science, which gave birth to the European
Space Agency. In these and several other
scientific organisations, he was often
entrusted with directive responsibilities. In
his later years, he developed a keen interest
in the history of his discipline. This gave rise
to a rich production of historiographic
material, of which a significant sample is
collected in this volume.
This volume contains all of the known musical
sources and sketches for Stravinsky¿s
Pulcinella (1919-1920) representing over 250
facsimile pages from the combined holdings
of the Paul Sacher Stiftung (Basel) and the
British Library (London) with invited essays
by Lynn Garafola, , Ulrich Mosch, Jeanne
Chenault Porter and Richard Taruskin. This
publication was enhanced by the research of
the late Barry Brook and by an appendix of
song texts in the Neapolitan dialect by Dale
Monson.Numerous tables in this publication
provide efficient access to the entries on each
page of the facsimile: according to the source
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groups, sketches, sources and sketches in
order of the sources and sources and sketches
in order of the published edition.In her
commentary Maureen Carr discusses: the
genesis of the idea for Pulcinella, the sources
chosen by Stravinsky and those that he
discarded, the sketches, as well as analytical
perspectives on Stravinsky¿s compositional
process for this work. In addition to the
musical sources and sketches, other
documents in this volume, such as a
preliminary outline of the work in the hand of
the painter, Pablo Picasso (Musée Picasso)
and a more detailed scenario written out by
the choreographer, Leonide Massine (Basel),
will help scholars to understand the nature of
the collaboration among these luminaries
[the composer Igor Stravinsky (1882-1971),
the Spanish painter Pablo Picasso
(1881¿1973), the Russian choreographer
Léonide Massine (Miasin; 1895¿1979), and
the Russian impresario Sergei Diaghilev
(1872¿1929)] that resulted in this astonishing
dramatic work for dance and song. Book URL:
https://www.areditions.com/books/MC002.htm
l
Jackson Pollock a Venezia : L'America Di
Pollock : Gli "Irascibili" E la Scuola Di New
York
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Redirecting Ethnic Singularity
Progress and Trends in Italian Education.
Studies in Comparative Education
Art of Renaissance Venice, 1400 1600
The Grove Encyclopedia of Medieval Art and
Architecture
This volume encompasses latest research presented on
the 6th edition of the Disaster Management Conference.
The research published in this book is contributed by
academics and experts on public health, security and
disaster management in order to assess the potential risk
from various disasters and discuss ways to prevent or
alleviate damage.
La Scuola di New Yorkorigini, vicende, protagonistiVita e
PensieroL'America di Pollockgli "Irascibili" e la scuola di
New York, Jackson Pollock a VeneziaPollock e la scuola
di New York. Catalogo della mostra (Roma, dal 10 ottobre
2018 al 24 febbraio 2019). Ediz. illustrataPollock e gli
irascibili. La Scuola di New York. Catalogo della mostra
(Milano, 24 settembre 2013-16 febbraio 2014)La scuola di
New YorkLa scuola di New YorkLa Scuola di New
YorkAusstellung Marlborough Galleria d'Arte, aprile
1972Action paintingla Scuola di New York
1943-1959Giunti EditoreLa Scuola di New YorkScuola di
New YorkPollock e gli irascibilila scuola di New
YorkJackson Pollock a Venezia : L'America Di Pollock :
Gli "Irascibili" E la Scuola Di New YorkIl Carroccio (The
Italian Review).La Scuola Di New YorkAprile 1972Nove
artisti della Scuola di New York alle Gallerie
dell'Accademia di VeneziaL' America di Pollock. Jackson
Pollock a Venezia. Gli Irascibili e la Scuola di New
YorkScuola di New YorkRedirecting Ethnic
SingularityItalian Americans and Greek Americans in
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ConversationFordham Univ Press
Italian Americans and Greek Americans in Conversation
Nove artisti della "Scuola di New York" alle Gallerie
dell'Accademia di Venezia
Il Carroccio (The Italian Review).
Disaster Management and Human Health Risk VI:
Reducing Risk, Improving Outcomes
Nove artisti della Scuola di New York alle Gallerie
dell'Accademia di Venezia

This volume offers unparalleled coverage of all
aspects of art and architecture from medieval
Western Europe, from the 6th century to the
early 16th century. Drawing upon the expansive
scholarship in the celebrated 'Grove Dictionary
of Art' and adding hundreds of new entries, it
offers students, researchers and the general
public a reliable, up-to-date, and convenient
resource covering this field of major importance
in the development of Western history and
international art and architecture.
Promotes the understanding of Italian Americans
and Greek Americans through the study of their
interactions and juxtapositions. Redirecting
Ethnic Singularity: Italian Americans and Greek
Americans in Conversation contributes to U.S.
ethnic and immigration studies by bringing into
conversation scholars working in the fields of
Italian American and Greek American studies in
the United States, Europe, and Australia. The
work moves beyond the “single group”
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approach—an approach that privileges the study
of ethnic singularity––to explore instead two
ethnic groups in relation to each other in the
broader context of the United States. The
chapters bring into focus transcultural interfaces
and inquire comparatively about similarities and
differences in cultural representations
associated with these two groups. This co-edited
volume contributes to the fields of transcultural
and comparative studies. The book is multidisciplinary. It features scholarship from the
perspectives of architecture, ethnomusicology,
education, history, cultural and literary studies,
and film studies, as well as whiteness studies. It
examines the production of ethnicity in the
context of American political culture as well as
that of popular culture, including visual
representations (documentary, film, TV series)
and “low brow” crime fiction. It includes analysis
of literature. It involves comparative work on
religious architecture, transoceanic circulation of
racialized categories, translocal interconnections
in the formation of pan-Mediterranean identities,
and the making of the immigrant past in
documentaries from Italian and Greek
filmmakers. This volume is the first of its kind in
initiating a multidisciplinary transcultural and
comparative study across European Americans.
Rivista coloniale organo dell'Istituto coloniale
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italiano
Ausstellung Marlborough Galleria d'Arte, aprile
1972
A Study in Totalitarian Rule
conferenza tenuta il 17 dicembre 1972
nell'ambito del ciclo delle attività didattiche
1972-1973, della Galleria nazionale d'arte
moderna
Hot Art, Cold War – Southern and Eastern
European Writing on American Art 1945-1990
The nature of 'fascism' has been hotly contested by scholars
since the term was first coined by Mussolini in 1919. However,
for the first time since Italian fascism appeared there is now a
significant degree of consensus amongst scholars about how to
approach the generic term, namely as a revolutionary form of
ultra-nationalism. Seen from this perspective, all forms of
fascism have three common features: anticonservatism, a myth
of ethnic or national renewal and a conception of a nation in
crisis. This collection includes articles that show this new
consensus, which is inevitably contested, as well as making
available material which relates to aspects of fascism
independently of any sort of consensus and also covering
fascism of the inter and post-war periods.This is a
comprehensive selection of texts, reflecting both the extreme
multi-faceted nature of fascism as a phenomenon and the
extraordinary divergence of interpretations of fascism.
The Italian Fascist Party in Power was first published in 1959.
Minnesota Archive Editions uses digital technology to make
long-unavailable books once again accessible, and are
published unaltered from the original University of Minnesota
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Press editions. Although much significant material on the
Italian Fascist party became available when the regime
collapsed, scholars have not made extensive use of it until now.
In this study, which is based on all the available sources,
Professor Germino describes the functions of the party,
,explains how it was organized to perform tasks, and discusses
conflicts between the party and other power elements in the
dictatorship. He reaches a conclusion contrary to that of most
other scholars -- that Fascist Italy was a full-fledged totalitarian
state resembling Nazi Germany and Soviet Russia in political
structure and ideological content. Professor Carl J. Riedrich of
Harvard University writes: "I consider this a major contribution
to our knowledge of totalitarian dictatorship. There is nothing
in the existing literature that can be compared to it either in
terms of depth or analysis, range of documentation or breadth
of treatment." Professor Taylor Cole of Duke University
comments: "Professor Germino has presented an excellent case
study of the Italian Fascist Party. He has made use of more
materials on the Party than any previous writer in English, and
has marshalled them effectively to support his contention that
the Fascist Party did not differ 'in kind' from [the Nazi and
Soviet Communist parties] on the eve of World War II. His
conclusion that on most (though not all) basic counts the Italian
Fascist system was to be classified as 'totalitarian' is
controversial, but it merits the careful attention of all students
who are interested in the Italian Fascist period and in
totalitarianism."
la Scuola di New York 1943-1959
Reconceptualising the Relationship
Pollock e gli irascibili. La Scuola di New York. Catalogo della
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mostra (Milano, 24 settembre 2013-16 febbraio 2014)
A Facsimile of the Sources and Sketches
What should be the relationship between early childhood
and compulsory education? What can they learn from one
another and by working together? The rapid expansion of
early childhood education and care means that most
children in affluent countries now have several years at preschool before compulsory education. This raises an
important question about the relationship between the two.
Whilst it's widely assumed that the former should prepare
children for the latter, there are alternatives. This book
contests the 'readying for school' relationship as neither selfevident nor unproblematic; and explores some alternative
relationships, including a strong and equal partnership and
the vision of a meeting place. In this ground-breaking book,
Professor Peter Moss discusses the issue with leading early
childhood figures - from Belgium, France, Italy, New
Zealand, Norway, Sweden and the United States -who bring
very different perspectives to this contentious relationship.
The book starts with an extended essay by Peter Moss, to
which the other contributors are invited to respond
critically, as well as offering their own thinking about the
relationship between early childhood and compulsory
education, both their current understandings and
suggestions on future directions. Students, researchers and
academics in the field of early childhood education will find
this an insightful and timely text. But so too will their peers
in compulsory education, since the book time and again
raises searching questions about pedagogical purpose and
practice in this sector.
Hot Art, Cold War – Southern and Eastern European Writing
on American Art 1945-1990 is one of two text anthologies
that trace the reception of American art in Europe during
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the Cold War era through primary sources. Translated into
English for the first time from sixteen languages and
introduced by scholarly essays, the texts in this volume
offer a representative selection of the diverse responses to
American art in Portugal, Italy, Spain, Greece, Yugoslavia,
Romania, Bulgaria, Soviet Union (including the Baltic
States), Czechoslovakia, Poland, Hungary, and East
Germany (GDR). There was no single European discourse,
as attitudes to American art were determined by a wide
range of ideological, political, social, cultural and artistic
positions that varied considerably across the European
nations. This volume and its companion, Hot Art, Cold War –
Northern and Western European Writing on American Art
1945-1990, offer the reader a unique opportunity to
compare how European art writers introduced and
explained contemporary American art to their many and
varied audiences. Whilst many are fluent in one or two
foreign languages, few are able to read all twenty-five
languages represented in the two volumes. These groundbreaking publications significantly enrich the fields of
American art studies and European art criticism.
La scuola di New York
Essays and Recollections : a Selection of Historical Writings
Aprile 1972
L'America di Pollock
origini, vicende, protagonisti
"Experience the spectacle of Venice and its rich history as a
glassmaking capital through Sargent, Whistler, and Venetian
Glass: American Artists and the Magic of Murano. This
exhibition catalogue is the first comprehensive examination of
the American Grand Tour to Venice in the late nineteenth
century, revealing the glass furnaces and their new creative
boom as a vibrant facet of the city's allure. This gorgeously
illustrated catalogue features paintings and prints by John
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Singer Sargent, James McNeill Whistler, Frank Duveneck,
Thomas Moran, William Merritt Chase, Maurice Prendergast,
Maxfield Parrish, Louise Cox, and Ellen Day Hale alongside
rarely seen Venetian glass mosaic portraits and glass cups,
vases, and urns by the leading Murano glassmakers.
Reuniting these exquisitely crafted objects with paintings,
etchings, and drawings from the same milieu, this catalogue
recovers and explains their past significance. Five new
essays from experts in the history of American art and of
Venetian glass provide the first combined survey of fine and
decorative arts from the Venetian Grand Tour, offering a
unique and valuable contribution to the fields of American Art
and nineteenth-century cultural history. Ultimately, this project
demonstrates the lasting impact of the nineteenth-century
Venetian glass revival on American art, literature, and
education, as well as period concepts of gender and social
class."-"A comprehensive and richly illustrated survey of Venetian
Renaissance architecture, sculpture, and painting created
between 1400 and 1600 addressed to students, travellers,
and the general public. The works of art are analysed within
Venice's cultural circumstances--political, economic,
intellectual, and religious--and in terms of function, style,
iconography, patronage, classical sources, gender, art
theories, and artist's innovations, rivalries, and social status.
The text has been divided into two parts--the fifteenth century
and the sixteenth century--each part preceded by an
introduction that recounts the history of Venice to 1500 and to
1600 respectively, including the city's founding, ideology,
territorial expansion, social classes, governmental structure,
economy, and religion. The twenty-six chapters have been
organized to lead readers systematically through the major
artistic developments within the three principal categories of
art--governmental, ecclesiastic, and domestic--and have been
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arranged sequentially as follows: civic architecture and
urbanism, churches, church decoration (ducal tombs and
altarpieces), refectories and refectory decoration (section two
only), confraternities (architecture and decoration), palaces,
palace decoration (devotional works, portraits, secular
painting, and halls of state), villas, and villa decoration. The
conclusion offers an overview of the major types of Venetian
art and architectural patronage and their funding
sources"--Provided by publisher.
Pathologica
Early Childhood and Compulsory Education
Scuola di New York
School Building Maintenance Procedures
Pollock e gli irascibili

"From 1874 to 1882, John Singer Sargent (1856-1925) produced
more than 200 paintings and water-colours aside from
portraiture that chart his development as an artist. The breadth
of his achievement includes figures in landscape settings,
architectural studies, seascapes, subject paintings, and studies
after old masters. From his powerful studies of models in Paris
in the mid-1870s to his compelling paintings set in Venice in the
early 1880s, the works published in this volume of the catalogue
raisonne show the variety of his aesthetic responses." "Working
in the studio and en plein air, Sargent travelled widely during the
eight years covered in this volume, painting in Paris, Brittany,
Capri, Spain, North Africa and Venice." "This is the first time
that Sargent's early work has been mapped so comprehensively.
With very few exceptions, this book illustrates all the pictures
under discussion in colour. Each painting, including several
which have never been published before, is documented in depth
with full provenance, exhibition history and bibliography.
Original research of primary documents and on-site
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investigations uncovered much new information, presented in
critical discussions of subject matter, dating, style, and
significance in the artist's career. The volume reproduces a
wealth of Sargent's preliminary and related drawings and of
comparative works by other artists." --Book Jacket.
Action painting
Fascism: The nature of fascism
Stravinsky's Pulcinella
Pollock e la scuola di New York. Catalogo della mostra (Roma,
dal 10 ottobre 2018 al 24 febbraio 2019). Ediz. illustrata
John Singer Sargent
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