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Annually published since 1930, the International bibliography of Historical Sciences (IBOHS) is an international
bibliography of the most important historical monographs and periodical articles published throughout the world, which
deal with history from the earliest to the most recent times. The works are arranged systematically according to period,
region or historical discipline, andwithin this classificationalphabetically. The bibliography contains a geographical index
and indexes of persons and authors.
Theology
Giornale generale della bibliografia italiana [ed. by G. Molini].
Giornale della libreria
Periodico religioso, politico, letterario
Storia Della Vita E Dei Viaggi Di Cristoforo Colombo Scritta Da Washington Irving Americano
To get to know in greater detail the history of Opus Dei and its founder: to get to know the central
characters, what its documents say, its influence on the Catholic Church and contemporary society.
Since 2007, this has benn the task of the journal "Studia et Documenta". The journal gathers together
studies, annotated unpublished documents, news of academic interest, reviews and synopses, and a
comprehensive bibliographic bulletin. Each volume contains in the region of 500 pages. The articles are
prepared by specialists and are subjected to the peer review system.
Istruzione pratica sul modo di stabilire e ordinare scuole per adulti, specialmente nei comuni rurali
Modern Language Notes
Bibliografia pratese, compilata per un da Prato [C. Guasti.].
Papi in Posa
Biblioteca italiana, o sia Notizia, de' libri rari italiani divisa in quattro parti cioè istoria,
poesia, prose, arti e scienze

This book explores the birth, life and afterlife of the story of Romeo and Juliet, by looking at Italian translations/rewritings
for page, stage and screen. Through its analysis of published translations, theatre performances and film adaptations, the
volume offers a thorough investigation of the ways in which Romeo and Juliet is handled by translators, as well as theatre
and cinema practitioners. By tracing the journey of the “star-crossed lovers” from the Italian novelle to Shakespeare and
back to Italy, the book provides a fascinating account of the transformations of the tale through time, cultures, languages
and media, enabling a deeper understanding of the ongoing fortune of the play and exploring the role and meaning of
translation. Due to its interdisciplinarity, the book will appeal to anyone interested in translation studies, theatre studies,
adaptation studies, Shakespeare films and Shakespeare in performance. Moreover, it will be a useful resource for both
lecturers and students.
Catalogo Generale Della Libreria Italiana
Giornale della libreria della tipografia e delle arti e industrie affini supplemento alla Bibliografia italiana, pubblicato
dall'Associazione tipografico-libraria italiana
L'angelo delle vergini periodico mensile modenese
Catalogo generale della libreria Italiana dall'anno 1847 a t
atti del Convegno internazionale "AIDS, una grande sfida allo sviluppo dei popoli" realizzato a Milano il 27 novembre
2001 da Forum Solint
The exhibition entitled “Papi in Posa,” i.e., “Papal Portraiture,” with the highly refined and
historically significant Braschi Palace – home of the Museum of Rome – in 2004, and now in Washington,
The John Paul II Center, is not offered only as an excellent exposition of masterpieces from major
international museums – such as the Vatican Museums – and prestigious private collections, but stands
out in particular because it is one of the most important expositions of portrait painting ever because
of both the outstanding quality and the considerable number of paintings and sculptures offered –
executed by Europe's leading artists from the last five centuries – and the great spiritual and social
significance of the personages portrayed: the greatest Pontiffs who from the 16th century to the present
have sat in the Chair of Saint Peter. It is suggestive to observe, as we scan the unique artistic
itinerary offered by the curators of the exhibition, how through the succession of historical periods
and particularly by virtue of the esthetic verve and inner sensitivity of the artists, the description
of the human person was oriented, with extreme plastic ductility and acuity in their perception of their
subjects' physiognomy, to represent not only the body lines of the subject being depicted but, in
particular, the most intimate traits of the heart, the lively mobility of their thought, the innermost
lines of the subject's character, in an intense dialogue of chiaroscuro observations from which the
characterizing notes of complex personages are evinced – persons who appear completely clear and evident
only to those who are capable of sublimating their outward appearance into an acute observation. From
this prestigious gallery of portraits it emerges unmistakably how the anthropocentric path of human
thought has manifestly reverberated within the bounds of the figurative arts through a progressive
contextualization, which sees the subject represented unbound through a metatemporal aura of rarefied
abstraction and placed, naturalistically, in a precise and well defined spatiotemporal sphere. At the
same time, we witness a gradual definition of the personage portrayed as the bearer of a clear personal
connotation – the self and the identity, which seem to be invisible and thus impossible to represent –
no longer, hortatively, as an idealized and metaphoric emblem of absolute values in deference to a
markedly ethical and pedagogical conception. The exhibited works, which rightfully range themselves
among the most outstanding expressions of portraiture, reveal a deep spiritual harmony evocative of
beauty and unleash a lively dialogue with the onlooker based on a real and inherent economy of the act
of viewing, albeit freed from the exercise of a psychologism oriented toward uncontrollable wanderings.
The reception of the meaning of the formal systems – thoughtful poses and attitudes – involves, to be
sure, the active presence of the spectator in a sort of visual dialogue with the portrait that is not
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considered exclusively as a fixed commemorative system but rather as an interactive structure. In the
perspective of the reception, the observer becomes a fundamental element for the construction of the
meaning of the image that, from this very private perspective, undergoes obvious momentous
transformations. Observer and image thus become integral parts of a fascinating system of visual
exchange not unlike the mechanisms of verbal dialogue: both members of the “pair” take on
contemporaneously the dual role of subject/object, restructuring the complex relational web established
in a rapport between an “I” and a “you.” Beyond the temporal contingencies, each portrait is recounted
and seduces us through the universal language of fame: this incarnates, deeply, the artist's attempt to
describe the personality of the subjects portrayed, consigning the multiform essence of their nature to
one attitude or to a single expression by resorting to a refined psychological introspection in an
attempt to render visually the subject's inner world. It is owing to the above considerations that,
while I applaud the felicitous initiative of giving life to such a culturally transcendent exhibition, I
would wish that all those who will have the pleasure of visiting it or at least of perusing the pages of
this catalogue will be able to perceive the portraits of the individual popes not as so many
freestanding elements, but rather as integrated parts of a related set of men who, albeit struggling
with the many and varied anxieties of everyday life, endeavored to serve Christ among their brothers,
each one with a clear perception of himself as servo servorum Dei – the servant of God's servants!
Through looks, attitudes and symbols committed by the artist in a well-constructed iconographic code to
the pictorial or sculptural page, the discerning observer cannot help but grasp a veiled spiritual
harmony that reflects the profound mystery of faith and propagates an echo of the ineffable beauty of
God, revealing how, through art, man – pulled between the eternal and the transient – strives to draw
close to his Creator. Francesco Cardinal Marchisano Vicar General of the Pope for the State of Vatican
City
ENCICLOPEDIA ECONOMICA ACCOMODATA ALL' INTELLIGENZA
Catalogo generale della libreria italiana dall'anno 1847 a tutto il 1899: P-Z
La Divina Commedia ... Col comento del P. Bonaventura Lombardi ... Con le illustrazioni aggiuntevi dagli
editori di Padova nel 1822 e con l'appendice già appositamente compilata per le precedenti ristampe
fiorentine molto rettificata e accresciuta per la presente
catalogo generale della libreria italiana
1: Che contiene le prime due parti
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