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This new
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edition of 'a
book that
offers the best
available
grounding in
its huge
subject, ' as
the Sunday
Times called
it, includes
color plates
and a revised

and expanded
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bibliography.
Professor
Hamilton traces
the origins and
growth of
modern art,
assessing the
intrinsic
qualities of
individual
works and
describing the

social forces
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in play. The
result 1s an
authoritative
guide' through
the forest of
artistic labels-
Impressionism
and
Expressionism,
Symbolism,
Cubism,
Constructivism,

Surrealism,
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etc.—-and to the
achievements of
Degas and
Cezanne, Ensor
and Munch,
Matisse and
Kandinsky,
Picasso,
Braque, and
Epstein,
Mondrian, Dali,
Modigliani,

Utrillo and
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Chagall, Klee,
Henry Moore,
and many other
artists in a
revolutionary
age.

Drawing on the
magnificent
collection of
fine prints at
the Victoria
and Albert

Museum, London,
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this vibrant
full-color book
celebrates the
rich-'diversity
of the print as
a 20th-century
art form.
Edvard Munch,
Eduardo
Paolozzi, Roy
Lichtenstein,
Andy Warhol,

Marc Chagall,
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Ben Shahn, and
Jasper Johns
are just a few
of'“the 'renowned
artists whose
prints can be
found in these
pages. For
every year of
the 20th
century there
is a print or

set of prints,
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ranging from an
exquisite
photogravure of
Lincoln
Cathedral

(1900) to
Shroud (2000),
a screen print
by artist Lee
Wagstarff. Every
page conveys
the innovative

possibilities
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of printmaking
that excite the
artistic
imagination and
make this
affordable
medium So
popular with
art lovers and
collectors.
Architects and
Their Books

A Basic
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Bibliography of
Monographs on
Artists, Second
Edition
Priincipi,
regole e buone
pratiche
Morandi
Etchings
Masterpieces
from the Gianni
Mattioli

Collection
Page 11/53



Mitchell
Johnson

Volume covers the
Collection of Prints
and Illustrated
Books, not the
collection of artists'
books.

Aunque no cabe
duda de que la obra
de arte es la fuente

originaria y
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primordial de todo el
proceso creador, éste
no podrd entenderse
ni contextualizarse
sin la consulta de
otras fuentes
contemporaneas al
artista, que, a modo
de eslabones de una
cadena, dan sentido a
la obra, ayudan a

desentrafiar las
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circunstancias que
rodearon su
creacion,y actian
€cOmo espejo critico
donde se hace
balance de todo el
proceso. Las fuentes
se convierten asi en
herramientas o
instrumentos de
trabajo, a veces

dificilmente
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clasificables (sobre
todo en la época
contemporanea), que
aportan al
investigador
informacién
orientada a
descubrir, resolver o
dar forma y sentido
al tema que le ocupa.
Las fuentes de la

historia del arte en la
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época
contemporanea ,
ademas de paliar el
vacio bibliografico
que actualmente
existe en este campo,
surge con el
proposito de servir
de apoyo a la
investigacion y a la
docencia. A la

investigacidn, porque
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las 'fuentes' son los
instrumentos de los
que se sirven el
estudioso para dar
forma a la historia, y
en este caso a la
historia del arte. No
importa el tema,
pues este repertorio
de 540 fuentes
(ordenadas por

tipologias y
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cronologia), 1o que le
brinda son 'pistas'
para empezar sus
busquedas y, en
definitiva, una
‘metodologia’ de
trabajo y una
‘estructura bésica'
sobre la que ir
montando todo el
aparato documental

de la investigacion.
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Apoyo a la docencia,
porque este libro se
convierte, por un
lado, en insustituible
material de consulta
y estudio para el
alumno, y por otro,
en un utilisimo
repertorio
documental para el
profesor a la hora de

preparar sus clases,
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hacer un comentario
de texto en el aula o
asesorar al estudiante
en sus trabajos. Un
libro que, ademés,
consigue ir mas alla,
pues no soélo aporta
referencias a textos
tedricos, técnicos o
legales sino que
ofrece amenos

comentarios relativos
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a novelas, poemas,
libros de viajes,
biografias,
repertorios
iconograficos,
entrevistas,
peliculas... que
contextualizan y
documentan al artista
y a su obra.
Library Catalog of

the Metropolitan
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Museum of Art,
New York.
Supplement
Jean Fautrier e
lI'informale in Europa
nature morte
1950-1964

Still Lifes,
1950-1964
Giorgio Morandi
die letzten

Zeichnungen
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Since the 1940s
Gianni Mattioli's
collection of
modern art has
been a touchstone
of the history of
20th century
collecting. The
pieces reproduced
in this volume
have been listed

under Italian law
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since 1939 to

protect the nation's
cultural heritage.
Ooooooog
ooooooog
Oooooooodg
Ooooooodg
ooooooog
Oooooooog
Ooooooog
OoOo*0ooon
ooooooog
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Joodgoordag
Jdoooooon
OJo0odoooon
Oo0ooooon
Oo0ooooon
O0ooooon
Oo0ooooon
OO00ooooon
00O

The Avant-garde
Movements,
1900-1919
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Art Books

Painting and
Sculpture in
Europe,
1880-1940
L'archivio d'artista
Museo Morandi
The Spiritual in
Twentieth-Century

Art
First published in
1997. Routledge
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is an imprint of
Taylor & Francis,
an informa
company.

Museo
Morandicatalogo
generale
Fontana

una provincia
cento musei :
I'archeologia, le
arti, le scienze,

I'identita : guida
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Morandi disegni
Works, Writings
and Interviews
Las fuentes de la
historia del arte
en la época
contemporanea
Doppio Binario
Giorgio Morandi
was one of the
most admired
Italian painters
of the 20th
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century and is
considered the
quintessential
'artist's
artist'. This
volume is
published to
accompany a
detailed
exhibition that
gives an incite
into the mind of
an enigmatic,

almost obsessive
Page 29/53



and highly
respected
artist.

This work
provides an
intimate look at
the personal
libraries of 14
of the world's
leading
architects,
alongside
conversations

about the
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significance of
books to their
careers ‘and
lives.

catalogo
generale

Il volto

dell 'Occidente
opere catalogate
tra il 1985 e il
2000

Supplement

World Collectors

Annuary
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Morandi ultimo
Compelling, well-
illustrated study
focuses on the works
of Kandinsky,
Mondrian, Klee,
Picasso, Duchamp,
Matisse, and others.
Citations from
letters, diaries, and
interviews provide
insights into the
artists' views. 121

black-and-white
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illustrations.

Giorgio Morandi's
lifelong pursuit of his
poetic vision in still-
life and landscape
paintings as well as
engravings and
etchings has given
him a deeply revered
position in the
history of modern
art. This volume
presents the work of

this private and
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enigmatic 20th-
century Bolognese
artist!

Bibliographic Guide
to Art and
Architecture

Fine Art Prints from
the V&A Collection
Morandi

The Later Morandi

International
repertory of the

literature of art
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Legata al concetto di
memoria,

I’ archiviazione
risponde da sempre al
bisogno di raccogliere
e tutelare una
testimonianza tramite
i documenti he la
attestano. Per un
artista, I' archivio é
essenziale non solo
per conservare la
traccia materiale del

SuO passaggio in un
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determinato ambiente
culturale ma anche
per-la verifica, la
difesa e la
certificazione

dell’ autenticita delle
opere, noncheé per
rendere tale
patrimonio
accessibile e
condiviso. Ma che
cosa si intende per
archiviod’ artista e

come viene
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strutturato? Quali
normative legali e
quali consuetudini si
applicano? Come si
organizza una
successione e come
prende forma un
catalogo ragionato?
Quali competenze
coinvolge e quali
requisiti lo rendono
un punto di
riferimento per gli

studiosi e per il
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mercato? Questo
volume —='nato a
partire dal'Corso per
curatore di-archivio
d’ artista promosso
da AitArt
(Associazione Italiana
Archivi d’ Artista) -
riunisce punti di vista
e competenze diverse
spaziando dalle
materie umanistico-
storiche a quelle

economico-giuridiche,
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senza dimenticare gli
aspetti piu pratici
legati‘alla schedatura
e alla digitalizzazione.
Nel suo duplice
intento di diffondere
principi ispiratori e
proporre modalita di
gestione, delinea una
vera e propria
deontologia
professionale e si
configura cosi come

un vademecum
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imprescindibile per
chiungue voglia
sviluppare'una
professionalita
specifica e farsi
custode di un
ecosistema complesso
e prezioso come
quello dell’ archivio
d artista.

Catalogue for the
major retrospective of
this breakthrough

Italian artist.
Page 40/53



Library Catalog of the
Metropolitan
Museum of Art

One Century
Wellesley Families
Collect : an Exhibition
Celebrating the
Centennial of
Wellesley College,
Wellesley College
Museum, Wellesley,
Massachusetts, 15
April-30 May 1978

Masterworks from
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the Museum of
Modern Art

Artists & Prints

Art of the Twentieth
Century

Giorgio Morandi
(1890-1964) built
his visual lexicon
from the most
minimal of props-
-dust-covered
bottles, bowls,

vases, pitchers,
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tins and boxes.
From it, he
composed
delicious
permutations of
quiet still lifes, in
the most muted
yet luminous of
palettes,
transforming the
genre of still life
into a cosmos.

The co goser
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Morton Feldman
once wrote that
in his own work
he was
"interested in
getting to Time in
its unstructured
existence... How
Time exists
before we put our
paws on it," and
in this sense

Morandi may be
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his counterpart in
paint: his painted
objects seem to
possess a subtle
self-sufficiency
and interiority.
Accompanying a
recent exhibition
at the Phillips
Collection,
Washington D.C,,
this beautifully
designed
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catalogue
contains a
selection of
reproductions
buttressed with
two essays by
Morandi experts:
Flavio Fergonzi
appraises the
myths that have
attached to
Morandi, the
history of his
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critical reception
and the cities
with which the
artist was
particularly
associated;
Elisabetta
Barisoni
discusses
Morandi's
reception in
America.

E possibile
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descrivere lo
spirito della
civilta
occidentale, cosi
come si e evoluto
con mutamenti
vertiginosi nel
corso del XX
secolo, attraverso
venti capolavori
dell'arte?
L'impresa e senza

dubbio temeraria,
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ma Flavio Caroli,
da sempre
interessato a
indagare i
fondamenti
primari del
"pensiero in
figura", accetta la
sfida.

Cézanne and
Beyond
Impressions of
the 20th Century
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The Mattioli
Collection
Bibliographie
D'histoire de
L'art
Masterpieces of
the Italian Avant-
garde : Catalogue
Raisonné
Bologna

"The famous
proclamation

that Cezanne
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"is the father

of usall" has
been attributed
to both Matisse
and Picasso,
and his
influence has
extended to a
great diversity
of artists
thereafter. In
this monumental

book, a team of
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distinguished
scholars offers
th
Metaphysica
Paintings
Catalogue of
the Harvard
University Fine
Arts Library,
the Fogg Art

Museum
29772979

Unpacking My
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Library
catalogo
general
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