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On Theatre Plays And Playwrights
Over four decades, Stephen Poliakoff has proved himself to be a distinctive
dramatist in the mediums of theatre, film and television. Moving from playwright
to television and film director, he has been hailed as 'TV's foremost writer'
(Independent) and as 'one of our most poetic and best TV dramatists' (Daily
Telegraph). In the USA, his TV 'films' have received industry acclaim, The Lost
Prince winning three Emmy Awards and Gideon's Daughter two Golden Globes.
This book is the first to offer a comprehensive overview of Poliakoff's work for
stage and screen and a framework for its critical evaluation. It will prove
invaluable to students of theatre, film, and television studies. Robin Nelson
locates Poliakoff's distinctive vision and fierce independence as a writer and
director in both personal and public histories and against industry contexts. He
charts Poliakoff's 'meteoric rise' as a playwright, and his 'second starburst' in
television drama since Shooting the Past (1999) which re-affirmed his reputation
as a dramatist of distinction. While the chronology of Poliakoff's impressive
output is clearly laid out, works are discussed in thematic clusters ranging across
mediums to afford a fresh perspective. The book covers 'issue dramas', 'quirky
strong women' and 'histories/memories' as well as Poliakoff's early developing
dramaturgy, and it examines in detail the later feature films and television dramas
which have secured his reputation as our most distinctive television dramatist.
By Southern Playwrights is a rare assemblage of works from the 1980s and 1990s
by writers continuing the tradition of Tennessee Williams, Lillian Hellman, and
Beth Henley, among others. This book makes available for the first time in print
Marsha Norman's romantic comedy Loving Daniel Boone, novelist Harry Crews's
only play, Blood Issue, and humorist Ray Blount Jr.'s ventures into one-act
comedy, Five Ives Gets Named and That Dog Isn't Fifteen. Also included are
novelist Elizabeth Dewberry's first play, Head On, Kentucky novelist and essayist
Wendell Berry's The Cool of the Day, and Digging In, a remarkable array of
Kentucky farm voices adapted for the stage by Julie Crutcher and Vaughn
McBride. Southern playwriting is a distinctive voice in the American theater, a
point eloquently made in the foreword by Jon Jory. The literary works of the South,
he writes, are dominated by "great language, family, strong women, religion, the
land, and the past," all of which makes them wonderful for acting -- and for
reading. This entertaining book honors southern playwrights in a collection of
works that have premiered at Actors Theatre of Louisville.
"Too many playwrights have forgotten how to write with a genuinely theatrical
voice, or perhaps they never learned? Since the advent of naturalism in the late
19th century, the focus of playwriting has been on representing a realistic view of
human life to the extent that theatrical metaphor and symbol and gesture have got
somewhat lost along the way. Today, a playwright is often more concerned with
the inner, intra, and outer psychological conflicts of their characters than they are
about the vast array of theatrical techniques at their disposal. They are obsessed
with real people and real situations, instead of telling their stories in glorious
three-dimensional theatricality. This book is a cry for the theatrical. The
Playwright's Manifesto investigates and analyses the techniques of past
playwrights like Sophocles and Shakespeare and asks what we can learn from
them and how we can adapt these ideas in our present-day practice? Teaching
through example, it examines the exciting theatrical ideas contained in the work
of the new wave of women writers like Lucy Prebble, Alice Birch, Jasmine LeePage 1/12
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Jones, Phoebe Eclair-Powell, Clare Barron, Sarah Ruhl, and Ella Hickson. These
are playwrights who take full advantage of theatre's strengths, writing plays that
demand to be produced on the stage rather than in another medium; plays that
break rules and try new things; plays that delight in their use of non-naturalistic
form, image, and language; plays that paint vivid abstract pictures; plays that are
big in imagination; plays that put the poetic before the prosaic; plays that engage
our imagination and intelligence as well as our emotions. The time has come for
playwrights to think theatrically again. To truly embrace the primal, imaginative
thrill of a live theatre experience that does not pretend the audience is not there.
This book will be a creative manifesto for the next generation of playwrights"-Playwrights for Tomorrow was first published in 1975. Minnesota Archive Editions
uses digital technology to make long-unavailable books once again accessible, and
are published unaltered from the original University of Minnesota Press editions.
This twelfth volume in the series of collections of plays by writers who have
worked under the auspices of the Office for Advanced Drama Research (O.A.D.R.)
at the University of Minnesota contains four plays and an introduction by Arthur
H. Ballet. The O.A.D.R., of which Professor Ballet is the director, is an
experimental project which provides promising playwrights with the opportunity
to work with cooperating theatres in the production of their plays. The plays which
make up this collection are The Root by McCarthy Coyle, Wilson by George
Greanias, A Lean and Hungry Priest by Warren Kliewer, and A Bunch of the Gods
Were Sitting Around One Day by James Spencer. The plays by Mr. Coyle and by Mr.
Spencer were produced at the American Conservatory Theatre of San Francisco.
Mr. Greanias's play was staged at the Alley Theatre in Houston, and Mr. Kliewer's
was given, in an earlier version, at the Scorpio Rising Theatre, Los Angeles. In his
introduction Professor Ballet points out that works by playwrights in the O.A.D.R.
program have been produced not only in cooperating theatres in the United States
but in Australia, New Zealand, Scotland, and Canada as well. It grows increasingly
difficult, he writes, to find playhouses willing to risk an "imperfect" new play and
playwright or to challenge their audiences to dare explore unknown dramatic and
theatrical territory. "More dangerous still," he comments, "has been the tendency
for some directors to make theatre their own, highly personal art. Many
important, and many more unimportant, theatres have become showcases for
artistic directors who impose their will on all work, old or new."
Plays and Playwrights 2011
Plays and Playwrights of the Mid-century American Stage
Paradise Blue; Cost of Living; Actually; Where Storms Are Born; Selling Kabul;
Grand Horizons
Bulrusher; Good Goods; The Shipment; Satellites; And Jesus Moonwalks the
Mississippi; Antebellum; In the Continuum; Black Diamond
Boston Playwrights' Theatre at Boston University Presents Boston Theater
Marathon of Ten-minute Plays
Guide To Greek Theatre And Drama
Theatre at the Crossroads
Playwriting with Purpose: A Guide and Workbook for New Playwrights provides a
holistic approach to playwriting from an award-winning playwright and instructor.
This book incorporates craft lessons by contemporary playwrights and provides
concrete guidance for new and emerging playwrights. The author takes readers
through the entire creative process, from creating characters and writing dialogue
and silent moments to analyzing elements of well-made plays and creating an
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atmospheric environment. Each chapter is followed by writing prompts and pro tips
that address unique facets of the conversation about the art and craft of
playwriting. The book also includes information on the business of playwriting and
a recommended reading list of published classic and contemporary plays,
providing all the tools to successfully transform an idea into a script, and a script
into a performance. Playwriting with Purpose gives writers and students of
playwriting hands-on lessons, artistic concepts, and business savvy to succeed in
today’s theater industry.
The easy way to craft, polish, and get your play on stage Getting a play written and
produced is a daunting process. Fromcrystallizing story ideas, formatting the
script, understanding theroles of the director stagecraft people, to marketing and
financingyour project, and incorporating professional insights on writing,there are
plenty of ins and outs that every aspiring playwrightneeds to know. But where can
you turn for guidance? Playwriting For Dummies helps any writer at any stage
ofthe process hone their craft and create the most dramatic andeffective pieces.
Guides you through every process of playwriting?fromsoliloquies, church skits, and
one act plays to big Broadwaymusicals Advice on moving your script to the public
stage Guidance on navigating loopholes If you're an aspiring playwright looking to
begin the process,or have already penned a masterpiece and need trusted advice
tobring it into the spotlight, Playwriting For Dummies has youcovered.
YOUNG PLAYWRIGHTS 101 is a complete playwriting course that uses easy-tofollow lessons and practical exercises to guide playwrights from idea through
submission. While it was originally written with young playwrights and their
teachers in mind, you dont have to be a student or drama teacher to benefit from
YOUNG PLAYWRIGHTS 101: no matter what your age or experience, if youre
looking for detailed, no-nonsense advice about the craft and business of
playwriting-and to write plays that will actually be produced-this is the resource for
you. Here are just a few examples of topics youll find inside: Creating Characters
Conflict Play Structure Choosing the Right Setting The "Question" of the Play How
to Use an Outline Handling Exposition Using Punctuation to Write Better Dialogue
Opening and Ending Your Play The Writing Process Dealing with Writer's Block
Choosing the Best Title Recentering Your Play Rewriting Using the Expanded
Writer's Web and Troubleshooter's Checklist How to Have a Useful Play Reading
The Playwright's Bill of Rights and much, much more Whether youre writing your
first play, want to brush up on your skills or are looking for that missing something
in your writing, YOUNG PLAYWRIGHTS 101 is the jumpstart you need to write plays
that make it to the stage.
Few institutions have as profound an impact on the American theatrical landscape
as the Tony Award-winning Williamstown Theatre Festival, located in Williamstown,
Massachusetts. New Plays from Williamstown Theatre Festival 2015-2021 provides
a sample of the dozens of plays that have been created and/or premiered at the
Festival during the Artistic Directorship of Mandy Greenfield. In addition to stories
that shine a light into new or underexplored corners of the human condition, these
plays frequently feature complex and boundary-pushing central roles for women
actors. These six plays are manifestations of living, American playwrights grappling
with and breathing dramatic life into the conflicts and questions at the heart of
who we were, who we are, and who we will become. These plays imagine and
interrogate pieces of the human experience we are still in the midst of unpacking
and understanding. Complete with introductions by each of the authors reflecting
on their work, these historic, award-winning, and groundbreaking plays now live in
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conversation with one another in this unique collection.
The Methuen Drama Book of Post-Black Plays
Playwriting with Purpose
Plays from Actors Theatre of Louisville
Out of Time & Place
The Height of Summer: New Plays from Williamstown Theatre Festival 2015-2021
Young Playwrights 101
The Solo Play for Playwrights, Actors, and Directors
An accessible, contemporary guide to the art of dramatic writing
During the ten years that Stuart Spencer has taught playwriting, he
has struggled to find an effective playwriting handbook for his
courses. Although most of the currently popular handbooks have good
ideas in them, they all suffer from the same problems: they're poorly
organized; are composed mostly of quirky, idiosyncratic advice on how
specific playwrights have gone about writing their own work; and are
full of abstract theorizing on the nature of art. As a result, they
fail to offer any concrete information on how to construct a wellwritten play or any useful guidelines and exercises. Moreover, few of
these books are actually written by working playwrights. Out of
frustration, Spencer wrote his own book. The result, The Playwright's
Guidebook, is a clear, concise, and engaging handbook. Spencer
addresses the important principles of structure, includes insightful
writing exercises that build upon one another, explores the creative
process, and troubleshoots recurrent problems that playwrights
actually face.
Traces the development of Western dramatic art from its roots in early
Greek drama, providing data on playwrights, actors, stage settings,
and directors.
This book demonstrates techniques of writing, acting, and directing
that encourage the reader to create a personal theatrical experience.
"Fine reading and a superb resource." -- Ms. "Highly recommended." -Library Journal "Perkins has chosen the plays well, and her issueoriented introduction places the women and their works in a literary
and historical context." -- Choice "As well as being centered on the
black experience, the plays in Black Female Playwrights are centered
on the female experience." -- Voice Literary Supplement "Perkins'
anthology is valuable for a number of reasons... Perkins' book (which
includes a bibliography of plays and pageants by black women before
1950 as well as a selected bibliography of critical works) is a major
help in providing access to [the world of black drama]." -- Theatre
Journal The need to acknowledge these works was the impetus behind
this volume. Perkins has selected nineteen plays from seven writers
who were among the major dramatizers of the black experience during
this early period. As forerunners to the activist black theater of the
1950s and 1960s, these plays represent a critical stage in the
development of black drama in the United States.
The Playwright's Guidebook
Stephen Poliakoff on Stage and Screen
Building Your Play
A Guide and Workbook for New Playwrights
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Playwrights on Playwriting
Plays and Playwrights 2003
The Jacobean and Caroline Stage: Plays and playwrights

A standard and essential reference work on English Renaissance theatre.
The Decades of Modern American Playwriting series provides a comprehensive survey
and study of the theatre produced in each decade from the 1930s to 2009 in eight
volumes. Each volume equips readers with a detailed understanding of the context from
which work emerged: an introduction considers life in the decade with a focus on
domestic life and conditions, social changes, culture, media, technology, industry and
political events; while a chapter on the theatre of the decade offers a wide-ranging and
thorough survey of theatres, companies, dramatists, new movements and developments in
response to the economic and political conditions of the day. The work of the four most
prominent playwrights from the decade receives in-depth analysis and re-evaluation by a
team of experts, together with commentary on their subsequent work and legacy. A final
section brings together original documents such as interviews with the playwrights and
with directors, drafts of play scenes, and other previously unpublished material. The
major playwrights and their plays to receive in-depth coverage in this volume include: *
Tony Kushner: Angels in America: A Gay Fantasia on National Themes, Part One and
Part Two (1991), Slavs! Thinking About the Longstanding Problems of Virtue and
Happiness (1995) and A Dybbuk, or Between Two Worlds (1997); * Paula Vogel:
Baltimore Waltz (1992), The Mineola Twins (1996) and How I Learned to Drive (1997);
* Suzan-Lori Parks: The Death of the Last Black Man in the Whole Entire World (1990),
The America Play (1994) and Venus (1996); * Terrence McNally: Lips Together, Teeth
Apart (1991), Love! Valour! Compassion! (1997) and Corpus Christi (1998).
An anthology of ten plays by emerging playwrights produced in New York City during
the 2002-03 season. Complete text, permission information, production notes and author
biographies are included. The ten plays are: Sugarbaby by Frank Cwiklik. A young
woman runs away from home in search of the real America - and finds it - in this
brilliantly epic satire of contemporary values in the USA. WTC View by Brian Sloan. A
smart and incisive drama depicting life in Lower Manhattan just after 9/11, as seen
through the eyes of a young man who advertises for a new roommate on the night before
the terrorist attacks. United States: Work and Progress by Christy Meyer, Jon
Schumacher and Ellen Shanman. A fascinating docudrama about three members of the
Humanoid Robotics Group at MIT's Artificial Intelligence Laboratory. The Shady Maids
of Haiti by John Jahnke. The Haitian slave uprising of 1803 is the backdrop for this
potent and disarming examination of sexual, racial, and gender politics. Cats Can See The
Devil by Tom X. Chao. A bizarrely eclectic puppet show morphs into a kaleidoscopic
tour inside the mind of an obsessive performing artist in this hilarious send-up and
celebration of fringe theatre. Survivor: Vietnam! by Rob Reese. This ripe, ribald parody
of reality television puts a group of eager contestants in the middle of the War in
Vietnam, where they vie for a $1 million grand prize. Feed The Hole by Michael Stock.
Six twenty-somethings fill the void of their meaningless lives through sex, drugs, and
Crunch-Ohs in this affecting, articulate, and incisive dramatic comedy. Auntie Mayhem
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by David Pumo. This warm, wise, and funny play is about a gay man and his partner who
become foster parents to three gay/transgender teens. The Monster Tales by Mary Jett
Parsley. In this lovely and fantastical fable, a young woman discovers her singular
humanity when a monster appears from under her bed one night. Sun, Stand Thou Still by
Steven Gridley. A hitchhiker, a cop, a lady selling apples, and a man journeying eternally
westward cross paths in this rich, enigmatic drama of escape and discovery. The volume
includes a critical introductory essay by Martin Denton, theatre critic for the popular
Internet site, nytheatre.com. Also included is a foreword by Kirk Wood Bromley, author
of Midnight Brainwash Revival, The American Revolution and, Lost. - Publisher.
A new and definitive guide to the theatre of the ancient world The Guide to Greek
Theatre and Drama is a meticulously researched and accessible survey into the place and
purpose of theatre in Ancient Greece. It provides a comprehensive author-by-author
examination of the surviving plays of Aeschylus, Sophocles, Euripides, Aristophanes, and
Menander, as well as giving an insight into how and where the plays were performed,
who acted them out, and who watched them. It includes a fascinating discussion of the
function of the essential characteristics of Greek drama, including verse, rhetoric, music,
comedy, and chorus. Above all it offers a fascinating viewpoint onto the everyday values
of the ancient Greeks; values with a continuing influence over the theatre of the present
day.
An Anthology of Plays by the Women's Project Playwrights Lab
The Methuen Drama Book of New American Plays
A Biographical Directory and Dramatic Index
Playwrights' Progress
Contemporary Latina Playwrights and the Legacy of Maria Irene Fornes
Patterns of Postwar British Drama
Four Caribbean Women Playwrights
Stephen Unwin's A Guide to the Plays of Bertolt Brecht is an indispensable,
comprehensive and highly readable companion to the dramatic work of this
challenging and rewarding writer. Besides providing detailed accounts of nineteen key
plays, it explores their context and Brecht's dramatic theory to equip readers with a
rich understanding of how Brecht's work was shaped by his times and by his evolving
thinking about the function of theatre. Bertolt Brecht's work as a director, his critical
and theoretical writing, and above all the remarkable plays that emerged from one of
the most turbulent periods in history have had a profound and lasting influence on
theatre. Central to theatre studies courses and whose plays are frequently revived on
stage, Brecht is nevertheless perceived as a difficult writer. This companion is divided
into two sections: the first seven chapters outline the tumultuous historical, cultural
and theatrical context of Brecht's work. They explore his theatrical theory and provide
an account of his approach to staging his plays which informs an understanding of
how they work in practice. The second section provides an analysis of nineteen plays in
six chronological groupings, each prefaced by a brief sketch of Brecht's life and
theatrical development in that period. For each play, Stephen Unwin offers a synopsis,
a critical commentary and an account of the work in performance. The book concludes
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with an examination of Brecht's legacy and a chronicle of his life and times. Written by
experienced theatre director Stephen Unwin, this is the perfect companion to Brecht's
plays and life for student and theatre practitioner alike.
Out of Place & Time, Volume 1, is an anthology of plays by five members of the
Women's Project Playwrights Lab. It's a snapshot of some of the most ambitious work
incubating right now in New York and a diverse compilation of plays for directors and
actors seeking exciting contemporary work to explore. Featuring a hilarious and biting
preface by Theresa Rebeck that challenges the American theater to celebrate and
produce its women playwrights, Volume 1 showcases writers that engage our troubled
times with wit, passion and daring. Lynn Rosen's Back From The Front and Christine
Evans' Weightless both take comic approaches to shattering subjects-respectively, war
and the future of a crumbling 21st century Manhattan. Crystal Skillman's provocative
The Vigil or The Guided Cradle interrogates torture across six centuries. Charity
Henson-Ballard's lyrical and sweeping The Quiver of Children and Laura Eason's
tautly focused Rewind each chart the attempt to outwit fate through artful means.
David Rush takes beginning playwrights through the first draft of a play and deep into
the revision process. Drawing on examples from such classics as Othello and The
Glass Menagerie, Rush provides detailed models for writers to evaluate their work for
weaknesses and focus on the in-depth development of their plays. Rush encourages
writers to make sure their plays are clear and focused. He shows how to keep plays
dramatically compelling and offers ways to avoid common mistakes that make them
dull, confusing, or ineffective. He then distills the essence of traditional revision into
key questions and discusses frequently overlooked tools, terms, and strategies that go
beyond established methods of evaluation.
'Post-black' refers to an emerging trend within black arts to find new and multiple
expressions of blackness, unburdened by the social and cultural expectations of
blackness of the past and moving beyond the conventional binary of black and white.
Reflecting this multiplicity of perspectives, the plays in this collection explode the
traditional ways of representing black families on the American stage, and create new
means to consider the interplay of race, with questions of class, gender, and sexuality.
They engage and critique current definitions of black and African-American identity,
as well as previous limitations placed on what constitutes blackness and black theatre.
Written by the emerging stars of American theatre such as Eisa Davis and Marcus
Gardley, the plays explore themes as varied as family and individuality, alienation and
gentrification, and reconciliation and belonging. They demonstrate a wide-range of
formal and structural innovations for the American theatre, and reflect the important
ways in which contemporary playwrights are expanding the American dramatic canon
with new and diverse means of representation. Edited by two leading US scholars in
black drama, Harry J. Elam Jr (Stanford) and Douglas A. Jones Jr (Princeton), this
cutting edge anthology gathers together some of the most exciting new American plays,
selected by a rigorous academic backbone and explored in depth by supporting critical
material.
America's Foremost Playwrights on the Plays that Influenced Them
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An Insightful Primer on the Art of Dramatic Writing
Ina Césaire, Maryse Condé, Gerty Dambury and Suzanne Dracius
Stunning; The Road Weeps, the Well Runs Dry; Pullman, WA; Hurt Village; Dying
City; The Big Meal
Playwriting For Dummies
The Egyptian Theatre
The Fornes Frame
Unrivalled in its coverage of recent work and writers, The Methuen Drama Guide to
Contemporary American Playwrights surveys and analyses the breadth, vitality and
development of theatrical work to emerge from America over the last fifty years. This
authoritative guide leads you through the work of 25 major contemporary American
playwrights, discussing more than 140 plays in detail. Written by a team of 25 eminent
international scholars, each chapter provides: · a biographical introduction to the playwright's
work; · a survey and concise analysis of the writer's most important plays; · a discussion of
their style, dramaturgical concerns and critical reception; · a bibliography of published plays
and a select list of critical works. Among the many Tony, Obie and Pulitzer prize-winning
playwrights included are Sam Shepard, Tony Kushner, Suzan-Lori Parks, August Wilson,
Paula Vogel and Neil LaBute. The abundance of work analysed enables fresh, illuminating
conclusions to be drawn about the development of contemporary American playwriting.
Actors and playwrights, can self-produce. There is notable precedence for self-producing, from
Moliere to Shaw, from Shepard to the hundreds of playwrights and actors backing their work
today. The How to Produce a Play without a Producer: A Survival Guide for Actors and
Playwrights will empower the actor or writer by clarifying the intricacies of theatre production.
Topics include budgeting, theatre spaces, building artistic and technical teams, legal and tax
issues, box office management, marketing, publicity, press agents, and transferring the play to
a higher production level.
(Applause Books). What was the play that changed your life? What was the play that inspired
you; that showed you something entirely new; that was so thrilling or surprising, breathtaking or
poignant, that you were never the same? Nineteen of today's most gifted playwrights respond
in this most revealing and personal book, published by Applause Books and presented by the
American Theatre Wing, founder of The Tony Awards. From Edward Albee's 1935 visit to New
York's Hippodrome Theatre to see Jimmy Durante (and an elephant) in Rodgers and Hart's
Jumbo, to Diana Son's twelfth-grade field trip in 1983 to see Diane Venora play Hamlet at The
Public Theater, from David Henry Hwang's seminal San Francisco encounter with Equus to a
young Beth Henley's epiphany after seeing her mother in a "Green Bean Man costume," The
Play That Changed My Life offers readers a unique peek into the theatrical influences of some
of the nation's most important dramatists. The book is filled with tributes, memories, anecdotes
and other insights that connect past to present and make this volume an instant "must have"
for anyone who adores the theatre. Also in the book are pieces by David Auburn, Jon Robin
Baitz, Nilo Cruz, Christopher Durang, Charles Fuller, A. R. Gurney, Tina Howe, David Ives,
Donald Margulies, Lynn Nottage, Suzan-Lori Parks, Sarah Ruhl, John Patrick Shanley, Regina
Taylor, and Doug Wright, as well as an introduction by Paula Vogel. All together, the
playwrights featured here have won more than 40 Tony Awards, Pulitzer Prizes, Obies, and
MacArthur genius grants.
Four Caribbean Women Playwrights aims to expand Caribbean and postcolonial studies
beyond fiction and poetry by bringing to the fore innovative women playwrights from the French
Caribbean: Ina Césaire, Maryse Condé, Gerty Dambury, Suzanne Dracius. Focussing on the
significance of these women writers to the French and French Caribbean cultural scenes, the
author illustrates how their work participates in global trends within postcolonial theatre. The
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playwrights discussed here all address socio-political issues, gender stereotypes, and the
traumatic slave and colonial pasts of the Caribbean people. Investigating a range of plays from
the 1980s to the early 2010s, including some works that have not yet featured in academic
studies of Caribbean theatre, and applying theories of postcolonial theatre and local Caribbean
theatre criticism, Four Caribbean Women Playwrights should appeal to scholars and students
in the Humanities, and to all those interested in the postcolonial, the Caribbean, and
contemporary theatre.
The Power of One
Plays, Players, & Playwrights
A Study from Eight Aspects
A Guide To The Plays Of Bertolt Brecht
A Guide to plays, playwrights and performance
Theory and Practice for the Beginning Playwright
An Anthology of Plays before 1950
Plays included: LENZ by bluemouth inc. - A unique theatre happening in a mind-blowing
interactive/experiential format. OFFICE SONATA by Andy Chmelko - A satirical comedy about
corporate life in the high-powered, high-tech era. KISS AND CRY by Tom Rowan The definitive guide to the life and work of Antonin Artaud Antonin Artaud's theatre of
cruelty is one of the most vital forces in world theatre, yet the concept is one of the most
frequently misunderstood. In this incisive study, Albert Bermel looks closely at Artaud's work
as a playwright, director, actor, designer, producer and critic, and provides a fresh insight
into his ideas, innovations and, above all, his writings. Tracing the theatre of cruelty's origins
in earlier dramatic conventions, tribal rituals of cleansing, transfiguration and exaltation,
and in related arts such as film and dance, Bermel examines each of Artaud's six plays for
form and meaning, as well as surveying the application of Artaud's theories and techniques
to the international theatre of recent years.
The Methuen Drama Book of New American Plays is an anthology of six outstanding plays
from some of the most exciting playwrights currently receiving critical acclaim in the States.
It showcases work produced at a number of the leading theatres during the last decade and
charts something of the extraordinary range of current playwriting in America. It will be
invaluable not only to readers and theatergoers in the U.S., but to those around the world
seeking out new American plays and an insight into how U.S. playwrights are engaging with
their current social and political environment. There is a rich collection of distinctive, diverse
voices at work in the contemporary American theatre and this brings together six of the
best, with work by David Adjmi, Marcus Gardley, Young Jean Lee, Katori Hall, Christopher
Shinn and Dan LeFranc. The featured plays range from the intimate to the epic, the personal
to the national and taken together explore a variety of cultural perspectives on life in
America. The first play, David Adjmi's Stunning, is an excavation of ruptured identity set in
modern day Midwood, Brooklyn, in the heart of the insular Syrian-Jewish community; Marcus
Gardley's lyrical epic The Road Weeps, The Well Runs Dry deals with the migration of Black
Seminoles, is set in mid-1800s Oklahoma and speaks directly to modern spirituality,
relocation and cultural history; Young Jean Lee's Pullman, WA deals with self-hatred and the
self-help culture in her formally inventive three-character play; Katori Hall's Hurt Village
uses the real housing project of "Hurt Village" as a potent allegory for urban neglect set
against the backdrop of the Iraq war; Christopher Shinn's Dying City melds the personal and
political in a theatrical crucible that cracks open our response to 9/11 and Abu Graib, and
finally Dan LeFranc's The Big Meal, an inter-generational play spanning eighty years, is set
in the mid-west in a generic restaurant and considers family legacy and how some of the
smallest events in life turn out to be the most significant.
Playwrights for Tomorrow was first published in 1975. Minnesota Archive Editions uses
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digital technology to make long-unavailable books once again accessible, and are published
unaltered from the original University of Minnesota Press editions. Four plays by writers who
have worked under the auspices of the Office for Advanced Drama Research (O.A.D.R.) at
the University of Minnesota are published in this volume, the thirteenth in the series of such
collections. The O.A.D.R. program, which is directed by Arthur H.. Ballet, the series editor,
provides an opportunity for promising playwrights to work with cooperating theatres in the
production of their plays. The plays in this volume are The Tunes of Chicken Little by Robert
Gordon, The Inheritance by Ernest A. Joselovitz, Blessing by Joseph Landon, and The Kramer
by Mark Medoff. Three of the plays—those by Robert Gordon, Joseph Landon, and Mark
Medoff—were produced by the American Conservatory Theatre of San Francisco. The play
by Mr. Joselovitz was presented by the University of Minnesota Theatre in Minneapolis. In his
introduction Mr. Ballet comments on the achievements and problems of the O.A.D.R.
program. He reports that since the program began it had had about one hundred plays
produced in some sixty theatres, not only in the United States but also in Australia, New
Zealand, Scotland, and Canada. However, he writes, it became increasingly difficult to find
playhouses willing to risk the challenge of new plays and playwrights. "More dangerous
still," he writes, "has been the tendency for some directors to make theatre their own, highly
personal art. Because so many of these directors only like what they know, and they don't
know what to make of new work at all, they cannot truly judge and anticipate as a stage
piece anything beyond their immediate ken. The rejections are cavalier and unthinking. The
directors' lament that there are no new, exciting playwrights must be answered with the
accusation that there really are damned few new, exciting, perceptive directors."
Modern American Drama: Playwriting in the 1990s
Black Female Playwrights
The Playwright's Manifesto
A Survival Guide for Actors and Playwrights who Need a Production
Contemporary Black American Playwrights and Their Plays
By Southern Playwrights
How You Can Be The Future of Playwriting
The one-act play stands apart as a distinct art form with some well
known writers providing specialist material, among them Bernard Shaw,
Tom Stoppard, Harold Pinter, Caryl Churchill. Alan Ayckbourn, Edward
Albee and Tennesee Williams. There are also lesser-known writers with
plenty of material to offer, yet sourcing one-act plays to perform is
notoriously hard. This companion is the first book to survey the work
of over 250 playwrights in an illuminating A-Z guide. Multiple
styles, nationalities and periods are covered, offering a treasure
trove of compelling moments of theatre waiting to be discovered.
Guidance on performing and staging one-act plays is also covered as
well as essential contact information and where to apply for
performance rights. A chapter introducing the history of the one-act
play rounds off the title as a definitive guide.
A key way to view Latina plays today is through the foundational
frame of playwright and teacher Maria Irene Fornes, who has trained a
generation of theatre artists and transformed the field of American
theatre. Fornes, author of Fefu and Her Friends and Sarita and a ninetime Obie Award winner, is known for her plays that traverse
cultural, spiritual, and aesthetic borders. In The Fornes Frame:
Contemporary Latina Playwrights and the Legacy of Maria Irene Fornes,
Anne García-Romero considers the work of five award-winning Latina
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playwrights in the early twenty-first century, offering her unique
perspective as a theatre studies scholar who is also a professional
playwright. The playwrights in this book include Pulitzer
Prize–winner Quiara Alegría Hudes; Obie Award–winner Caridad Svich;
Karen Zacarías, resident playwright at Arena Stage in Washington, DC;
Elaine Romero, member of the Goodman Theatre Playwrights Unit in
Chicago, Illinois; and Cusi Cram, company member of the LAByrinth
Theater Company in New York City. Using four key concepts—cultural
multiplicity, supernatural intervention, Latina identity, and
theatrical experimentation—García-Romero shows how these playwrights
expand past a consideration of a single culture toward broader,
simultaneous connections to diverse cultures. The playwrights also
experiment with the theatrical form as they redefine what a Latina
play can be. Following Fornes’s legacy, these playwrights continue to
contest and complicate Latina theatre.
The Play that Changed My LifeAmerica's Foremost Playwrights on the
Plays that Influenced ThemHal Leonard Corporation
For anyone interested in drama, Playwrights on Playwriting: From
Ibsen to Ionesco offers revealing and astute insights on modern
theater and the creation of plays. The book gathers the opinions and
theories of the greatest names in the past 200 years of drama, among
them Anton Chekhov, George Bernard Shaw, Federico Garcia Lorca,
Eugene O'Neill, Bertolt Brecht, Tenessee Williams, Sean O'Casey, and
Arthur Miller, to name a few. In the first part of the book, "Credos
and Concepts," the playwrights offer their differing philosophies on
the dynamics of theatrical performance and the changes in drama since
Aristotle. In the second part, "Creations," the same dramatists look
at specific plays of their own, commenting on their intended goals
and the works' overall success. A unique and enlightening collection,
Playwrights on Playwriting is an essential resource for the
enthusiast of theater.
The Play that Changed My Life
American Plays and Playwrights of the Contemporary Theatre
Produce Your Play Without a Producer
Plays and Playwrights
An Illustrated History of the Theatre
The Theatre of Bertolt Brecht

This work provides a wealth of information on obscure and
overlooked American playwrights as well as some famous ones; it
will be a welcome addition for collections specializing in the
theater arts. Reference Books Bulletin This directory and index,
the first such volume devoted exclusively to contemporary black
American dramatists, will have an important place in theatre
collections. It captures and preserves an elusive part of
artistic endeavor, giving access to literally thousands of
dramatic works that would otherwise be lost to scholars and the
public. Organized as an encyclopedia, it provides information on
more than 600 noteworthy Black American playwrights whose plays
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have been written, produced, or published between 1950 and the
present. The volume begins with an introductory essay surveying
the history of contemporary black American drama. Playwrights,
screenwriters, radio and television scriptwriters, and musical
theatre collaborators are treated in individual entries that
comprise the bulk of the book. The volume also supplies a
bibliography of anthologies, books, and periodicals cited;
mailing addresses for more than 200 of the playwrights; and
title and subject indexes.
From Ibsen to Ionesco
The Methuen Drama Guide to Contemporary American Playwrights
Voices, Documents, New Interpretations
The One-Act Play Companion
Playwrights for Tomorrow
Artaud's Theatre Of Cruelty
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