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Remix And Composing Culture
Widespread distribution of recorded music via digital networks affects more than just business models and
marketing strategies; it also alters the way we understand recordings, scenes and histories of popular music
culture. This Is Not a Remix uncovers the analog roots of digital practices and brings the long history of copies
and piracy into contact with contemporary controversies about the reproduction, use and circulation of
recordings on the internet. Borschke examines the innovations that have sprung from the use of recording
formats in grassroots music scenes, from the vinyl, tape and acetate that early disco DJs used to create remixes
to the mp3 blogs and vinyl revivalists of the 21st century. This is Not A Remix challenges claims that 'remix
culture' is a substantially new set of innovations and highlights the continuities and contradictions of the
Internet era. Through an historical focus on copy as a property and practice, This Is Not a Remix focuses on
questions about the materiality of media, its use and the aesthetic dimensions of reproduction and circulation in
digital networks. Through a close look at sometimes illicit forms of composition-including remixes, edits,
mashup, bootlegs and playlists-Borschke ponders how and why ideals of authenticity persist in networked
cultures where copies and copying are ubiquitous and seemingly at odds with romantic constructions of
authorship. By teasing out unspoken assumptions about media and culture, this book offers fresh perspectives
on the cultural politics of intellectual property in the digital era and poses questions about the promises,
possibilities and challenges of network visibility and mobility.
Like. Share. Comment. Subscribe. Embed. Upload. Check in. The commands of the modern online world
relentlessly prompt participation and encourage collaboration, connecting people in ways not possible even five
years ago. This connectedness no doubt influences college writing courses in both form and content, creating
possibilities for investigating new forms of writing and student participation. In this innovative volume, Sarah J.
Arroyo argues for a “participatory composition,” inspired by the culture of online video sharing and framed by
theorist Gregory Ulmer’s concept of electracy. Electracy, according to Ulmer, “is to digital media what literacy is
to alphabetic writing.” Although electracy can be compared to digital literacy, it is not something shut on and off
with the power buttons on computers or mobile devices. Rather, electracy encompasses the cultural,
institutional, pedagogical, and ideological implications inherent in the transition from a culture of print literacy
to a culture saturated with electronic media, regardless of the presence of actual machines. Arroyo explores the
apparatus of electracy in many of its manifestations while focusing on the participatory practices found in online
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video culture, particularly on YouTube. Chapters are devoted to questions of subjectivity, definition, authorship,
and pedagogy. Utilizing theory and incorporating practical examples from YouTube, classrooms, and other
social sites, Arroyo presents accessible and practical approaches for writing instruction. Additionally, she
outlines the concept of participatory composition by highlighting how it manifests in online video culture, offers
student examples of engagement with the concept, and advocates participatory approaches throughout the
book. Arroyo presents accessible and practical possibilities for teaching and learning that will benefit scholars
of rhetoric and composition, media studies, and anyone interested in the cultural and instructional implications
of the digital age.
A look at why we are interested in what we see in art. Are we born with aesthetic preferences that are shaped by
cultural influences? Is our natural attraction to Beauty another weapon in our arsenal of species' survival? This
book examines many so-called rules of composition in the visual arts to find natural reasons for their existence.
It is designed to aide the visual artist and those who appreciate their work by bringing attention to subtle cues of
attraction cultivated by our ancient and immediate ancestors. It calls upon recent work in neuroaesthetics and
other scientific disciplines to back up its speculative claims, and asks the reader to contribute opinions of their
own on the books' website at naturallycomposed.com. There are many examples of photos in the book, and the
reader is again asked to insert their own examples to enforce or refute the claims.
In Race After the Internet, Lisa Nakamura and Peter Chow-White bring together a collection of interdisciplinary,
forward-looking essays exploring the complex role that digital media technologies play in shaping our ideas
about race. Contributors interrogate changing ideas of race within the context of an increasingly digitally
mediatized cultural and informational landscape. Using social scientific, rhetorical, textual, and ethnographic
approaches, these essays show how new and old styles of race as code, interaction, and image are played out
within digital networks of power and privilege. Race After the Internet includes essays on the shifting terrain of
racial identity and its connections to social media technologies like Facebook and MySpace, popular online
games like World of Warcraft, YouTube and viral video, WiFi infrastructure, the One Laptop Per Child (OLPC)
program, genetic ancestry testing, and DNA databases in health and law enforcement. Contributors also
investigate the ways in which racial profiling and a culture of racialized surveillance arise from the confluence of
digital data and rapid developments in biotechnology. This collection aims to broaden the definition of the
"digital divide" in order to convey a more nuanced understanding of access, usage, meaning, participation, and
production of digital media technology in light of racial inequality. Contributors: danah boyd, Peter Chow-White,
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Wendy Chun, Sasha Costanza-Chock, Troy Duster, Anna Everett, Rayvon Fouché, Alexander Galloway, Oscar
Gandy, Eszter Hargittai, Jeong Won Hwang, Curtis Marez, Tara McPherson, Alondra Nelson, Christian Sandvig,
Ernest Wilson
The Art of Using the Love of Aesthetics We Are Born With to Keep Our Viewer's Interest in Our Image.
Dialogic Composition
The Cambridge Companion to Music in Digital Culture
Aphoristic Modernity
Music, Technology, and the Rise of Configurable Culture
Reading in a Participatory Culture
In this comprehensive and highly interdisciplinary companion, contributors reflect on remix across the broad spectrum of
media and culture, with each chapter offering in-depth reflections on the relationship between remix studies and the
digital humanities. The anthology is organized into sections that explore remix studies and digital humanities in relation
to topics such as archives, artificial intelligence, cinema, epistemology, gaming, generative art, hacking, pedagogy, sound,
and VR, among other subjects of study. Selected chapters focus on practice-based projects produced by artists, designers,
remix studies scholars, and digital humanists. With this mix of practical and theoretical chapters, editors Navas, Gallagher,
and burrough offer a tapestry of critical reflection on the contemporary cultural and political implications of remix studies
and the digital humanities, functioning as an ideal reference manual to these evolving areas of study across the arts,
humanities, and social sciences. This book will be of particular interest to students and scholars of digital humanities,
remix studies, media arts, information studies, interactive arts and technology, and digital media studies.
Sampling and remixing are now common in art, music and new media. Assessing their aesthetic qualities by focusing on
technical advances in 1970s and 80s music, and later in art and media, the author argues that 'Remix' punches above its
deemed cultural weight.
The collected essays of Aphoristic Modernity: 1880 to the Present showcase aphoristic and epigrammatic writing as both a
reflection of, and influence upon, the fragmented culture of modernity from the late nineteenth- to the twenty-first
century.
The Routledge Companion to Remix Studies comprises contemporary texts by key authors and artists who are active in the
emerging field of remix studies. As an organic international movement, remix culture originated in the popular music
culture of the 1970s, and has since grown into a rich cultural activity encompassing numerous forms of media. The act of
recombining pre-existing material brings up pressing questions of authenticity, reception, authorship, copyright, and the
techno-politics of media activism. This book approaches remix studies from various angles, including sections on history,
aesthetics, ethics, politics, and practice, and presents theoretical chapters alongside case studies of remix projects. The
Routledge Companion to Remix Studies is a valuable resource for both researchers and remix practitioners, as well as a
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teaching tool for instructors using remix practices in the classroom.
The Cambridge Companion to Modern Arab Culture
Handbook of Writing, Literacies, and Education in Digital Cultures
Naturally Composed
Making Art and Commerce Thrive in the Hybrid Economy
Invention, Copyright, and Digital Writing
Dub
Why bring pop culture into the composition classroom? Because it's something you know and can get
passionate about. THE POP CULTURE ZONE: WRITING CRITICALLY ABOUT POPULAR CULTURE, 2nd Edition, focuses
on your relationship with pop culture - such as film, television, social networks, and advertisements and how that relationship can help you become a better critical thinker, reader, and writer. You'll
learn to summarize your views effectively, listen to viewpoints that are different from your own,
compare and contrast, and present ideas in a way that creates a continuing conversation of ideas. Each
student text is packaged with a free Cengage Essential Reference Card to the MLA HANDBOOK, Eighth
Edition.
The struggle of three brothers to stay together after their parent's death and their quest for identity
among the conflicting values of their adolescent society.
The Anarchist's Guide to Grammar: "Banish the "rules" of grammar in the U.S.!" is the revolution called
for by author Val Dumond. "Scary? Of course, but drastic measures must be taken. Just look at the state
of language today! The time is now! Stand up and reclaim it!" "We've been taking U.S. language for
granted," claims this long-time writer. We make several assumptions: 1) that we have a language called
"Proper English"; 2) that a set of "rules" lies in some mysterious place, written by some mysterious
authority; 3) that one must follow those "rules" to speak and write correctly. Not so! The time has
arrived to banish what we call "rules" and expose the assumptions." Dumond asks: What would happen if we
all spoke the language of our heritage? We would quickly learn the sound of the Tower of Babel - since
US-language has come about by combining languages from (at least) 150 countries around the world. As
immigrants enter the country, they bring with them new ideas, cultures, foods, music, and language. As
they become settled, they combine their culture with US-ers, thus enriching all of us in the United
States, including our language. In an amusing Introduction, Val explains how we have assumed there
exists an incontrovertible set of grammar "rules" to be followed in order to speak proper, correct, good
English. "We're not in England anymore!" she points out. Oh yes, we started out with British "rules,"
but as we declared our independence, language changed, and continues to change. Do you really understand
ordinary British English? Numerous pundits over time have drawn up what they consider the "rules" of
grammar and forced them on their students. Yet, when those students run up against someone who studied a
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different set of "rules," confusion and doubt rear their heads. Must we in the U.S. speak "proper
English" or do we have a language all our own? After clarifying the conundrum of US-language, Dumond
offers guidelines to aid writers in determining what constitutes understandable language. Those
guidelines don't depend on memorizing all the crazy names for the parts of language, but rather the
guidelines focus on how those parts function. Nouns and pronouns become Things; adjectives and adverbs
become Modifiers; punctuation becomes Rules of the Road - all presented in easily understood language,
with examples to boot. Included in the guidelines are ways to decide which nouns to capitalize how to
discern the difference between plural and possessive nouns how pronouns perform ways to vary word
modifiers how to add modifying phrases and clauses use of the little words that serve as the glue to
connect words into sentences how to use the dots, dashes, and curly cues we call punctuation. But she
doesn't stop there. Writers will especially enjoy the freedom offered to create new words and put
together sentences and paragraphs. She offers suggestions to use numbers and inclusive language, as well
as offering four ways to improve spelling. The solution to the confusion of US-language seems so simple.
Look at the "rules" that come close to your interpretation, then modify them to make them work for you.
Set up Your Style Manual, rather than depend on style manuals put together according to some other
group's interpretations. And she shows you how. All this is included in The Anarchist's Guide to
Grammar: toss out the assumptions, clarify them, pick up some basic, helpful guidelines, and write with
power and assurance. No longer will you need to ask, "What are the rules for writing Proper English?" At
last, you'll understand why there aren't any. At last you can write your own guidelines.
This work digs deep into sampling practices across audio-visual media, from found footage filmmaking to
Internet 'memes' that repurpose music videos, trailers and news broadcasts. The book extends the
conceptual boundaries of sampling by emphasizing its inter-medial dimensions, exploring its politics,
and examining its historical and global scope.
Digital Griots
The Routledge Companion to Remix Studies
Remix
Reading and Composing Culture
Race After the Internet
Hold Fast

Scholar Adam J. Banks offers a mixtape of African American digital rhetoric in his innovative study Digital Griots:
African American Rhetoric in a Multimedia Age. Presenting the DJ as a quintessential example of the digital griothigh-tech storyteller-this book shows how African American storytelling traditions and their digital manifestations
can help scholars and teachers shape composition studies, thoroughly linking oral, print, and digital production in
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ways that centralize African American discursive practices as part of a multicultural set of ideas and pedagogical
commitments. DJs are models of rhetorical excellence; canon makers; time binders who link past, present, and
future in the groove and mix; and intellectuals continuously interpreting the history and current realities of their
communities in real time. Banks uses the DJ's practices of the mix, remix, and mixtape as tropes for reimagining
writing instruction and the study of rhetoric. He combines many of the debates and tensions that mark black
rhetorical traditions and points to ways for scholars and students to embrace those tensions rather than minimize
them. This commitment to both honoring traditions and embracing futuristic visions makes this text unique, as do
the sites of study included in the examination: mixtape culture, black theology as an activist movement, everyday
narratives, and discussions of community engagement. Banks makes explicit these connections, rarely found in
African American rhetoric scholarship, to illustrate how competing ideologies, vernacular and academic writing,
sacred and secular texts, and oral, print, and digital literacies all must be brought together in the study of African
American rhetoric and in the teaching of culturally relevant writing. A remarkable addition to the study of African
American rhetorical theory and composition studies, Digital Griots: African American Rhetoric in a Multimedia Age
will compel scholars and students alike to think about what they know of African American rhetoric in fresh and
useful ways.
Genuine leadership has the potential to leave a long-lasting legacy. In Side B, author Paula S. White uses her keen
insight for leadership and passion for music as she unlocks new doors for seasoned and aspiring leaders.
Throughout Side B, readers will develop the ultimate leadership growth hack; their Side B Legacy. The Side B
Legacy is an X-factor quality that draws its power from 10 positive emotion-based behaviors. In fostering these
behaviors, readers will begin to see their life more like a composition of music, with each note ringing out and
leaving behind lasting resonance. As an acclaimed lyricist, coach, and lifelong lover of music, Paula takes readers
through a vision of cultivating a better work culture by getting in touch with their dormant leadership potential.
Side B helps leaders: Develop an awareness for their emotion-based traits Grow as leaders by building their own
unique "Playlist" Balance resume skills with character qualities Understand how music can create lasting freedom
for their health Cultivate the ability to listen to an inner melody Everybody has their practical, Side A behaviors
that help them complete a resume and fit a job description. But it's through the mastery of your Side B legacy that
unlocks your true leadership potential. Side B is a masterful composition and Paula S. White is its Maestra.
Readers will develop an awareness of their potential and evolve into the leaders that they were truly meant to be.
How emerging technologies are reshaping the dynamic between musical regulation and resistance
This classic work explores the vast differences between oral and literate cultures offering a very clear account of
the intellectual, literary and social effects of writing, print and electronic technology. In the course of his study,
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Walter J. Ong offers fascinating insights into oral genres across the globe and through time, and examines the rise
of abstract philosophical and scientific thinking. He considers the impact of orality-literacy studies not only on
literary criticism and theory but on our very understanding of what it is to be a human being, conscious of self and
other. This is a book no reader, writer or speaker should be without.
1880 to the Present
Video Culture, Writing, and Electracy
Remix + Writing About Literature 6e
Piracy, Authenticity and Popular Music
Side B
A History of Multimodal Writing Pedagogy

Building on the groundbreaking research of the MacArthur Foundation's Digital Media and Learning
initiative, this book crosses the divide between digital literacies and traditional print culture to engage a
generation of students who can read with a book in one hand and a mouse in the other. Reading in a
Participatory Culture tells the story of an innovative experiment that brought together playwright and
director Ricardo Pitts-Wiley, Melville scholar Wyn Kelley, and new media scholar Henry Jenkins to
develop an exciting new curriculum to reshape the middle- and high-school English language arts
classroom. This book offers highlights from the resources developed for teaching Herman Melvilles MobyDick and outlines basic principles of design, implementation, and assessment that can be applied to any
text.
An accessible and wide-ranging survey of modern Arab culture covering political, intellectual and social
aspects.
Basic composition courses have become a fundamental requirement for the major of university degrees
available today. These classes allow students to enhance their critical thinking, writing, and reading
skills; however, frequent use of technology and online activity can be detrimental to students’
comprehension. Engaging 21st Century Writers with Social Media is a pivotal reference source for the
latest research on the integration of social media platforms into academic writing classes, focusing on
how such technology encourages writing and enables students to grasp basic composition skills in
classroom settings. Highlighting emerging theoretical foundations and pedagogical practices, this book
is ideally designed for educators, upper-level students, researchers, and academic professionals.
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At the forefront of current digital literacy studies in education, this handbook uniquely systematizes
emerging interdisciplinary themes, new knowledge, and insightful theoretical contributions to the field.
Written by well-known scholars from around the world, it closely attends to the digitalization of writing
and literacies that is transforming daily life and education. The chapter topics—identified through
academic conference networks, rigorous analysis, and database searches of trending themes—are
organized thematically in five sections: Digital Futures Digital Diversity Digital Lives Digital Spaces
Digital Ethics This is an essential guide to digital writing and literacies research, with transformational
ideas for educational and professional practice. It will enable new and established researchers to
position their studies within highly relevant directions in the field and to generate new themes of
inquiry.
Remix Theory: The Aesthetics of Sampling
Remixing Moby-Dick in the English Classroom
Mashed Up
This is Not a Remix
The Anarchist's Guide to Grammar
The Book of Ice
Argues for an end to the practice of criminalizing artists and Internet users who build on the creative
works of others and for implementing a collaborative and profitable "hybrid economy" that
encourages innovation and protects both creative and ethicalneeds.
The concept of intertextuality – namely, the meaning generated by interrelations between different
texts – was coined in the 1960s among literary theorists and has been widely applied since then to
many other disciplines, including music. Intertextuality in Music: Dialogic Composition provides a
systematic investigation of musical intertextuality not only as a general principle of musical creativity
but also as a diverse set of devices and techniques that have been consciously developed and applied
by many composers in the pursuit of various artistic and aesthetic goals. Intertextual techniques, as
this collection reveals, have borne a wide range of results, such as parody, paraphrase, collage and
dialogues with and between the past and present. In the age of sampling and remix culture, the very
notion of intertextuality seems to have gained increased momentum and visibility, even though the
principle of creating new music on the basis of pre-existing music has a long history both inside and
outside the Western tradition. The book provides a general survey of musical intertextuality, with a
Page 8/14

Read Book Remix And Composing Culture
special focus on music from the second half of the twentieth century, but also including examples
ranging from the nineteenth century to the second decade of the twenty-first century. The volume is
intended to inspire and stimulate new work in intertextual studies in music.
With a mix of humor and analysis, a collection of fresh readings, lively assignments, and an enticing
design, ReMix is not your ordinary textbook. It asks students to re-examine everyday concepts (such
as identity, entertainment, and technology); to question assumptions about everyday life and culture;
and to respond critically and creatively to some of the most imaginative projects you’ll find in a
composition reader. Built on the idea that students live in a do-it-yourself world in which they are the
writers, designers, and inventors, ReMix invites students to bring their own creativity into the
composition classroom. It inspires them to ask: Why do I think the way I do? What is my relationship
to the culture around me? Am I truly, as one advertisement claims, "my playlist"? This questionposing approach allows students to write about culture and identity in a meaningful way.
"Easy to use and easy to afford, The Little Seagull Handbook is the #1 brief handbook because
students say it has a positive impact on their writing. Intuitive organization, color-coding, and jargonfree instruction for common kinds of writing make it a reference tool that student writers truly use.
This edition includes new advice for conducting research as it's done online today, new student model
essays, and a new chapter on writing summary/response essays"-Remixing Composition
A Pocket Style Manual with 2021 MLA Update
African American Rhetoric in a Multimedia Age
Soundscapes and Shattered Songs in Jamaican Reggae
Reading + Composing Culture
Remix & Pocket Style Manual 5e
Antarctica, the only uninhabited continent, belongs to no single country and has no government.
While certain countries lay claim to portions of the landmass, it is the only solid land on the
planet with no unified national affiliation. Drawing on the continent's rich history of
inspiring exploration and artistic endeavors, Paul D. Miller a.k.a. DJ Spooky has put together
his own multimedia, multidisciplinary study of Antactica. Book of Ice is one aspect of this
ongoing project. In light of climate change and tireless human enterprise to be present
everywhere on the planet, Miller uses Antarctica as a point on entry for contemplating
humanity's relationship with the natural world. Using photographs and film stills from his
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journey to the bottom of the world, along with original artworks and re-appropriated archival
materials, Miller ponders how Antarctica could liberate itself from the rest of the world. Part
fictional manifesto, part history and part science book, Book of Ice furthers Miller's
reputation as an innovative artist capable of making the old look new. The Book of Ice contains
an introduction by celebrated physicist Brian Greene, author of the bestselling Fabric of the
Cosmos. "This is not cool, this is freezing. I still have frostbite." --Stefan Sagmeister "A
rare mind encounters a rare place--this is an entirely new take on the bottom of the world,
very cool (but getting warmer)." --Bill McKibben, American environmentalist, journalist, and
author "Antarctica is full of wonder. Paul D Miller has visited and returned with treasure. You
hold in your hand interviews, photographs, histories, architectural plans, propaganda, sheet
music, hyperlinks and a manifesto demanding that you never set foot there. This is work as
unbounded and untameable as the continent itself. Read it and feel dislocated in the best
possible way." --Raj Patel, author of The Value of Nothing
ReMixReading and Composing CultureBedford/St. Martin's
This is the first empirical, mixed-methods study of copyright issues that speaks to writing
specialists and legal scholars about the complicated intersections of rhetoric, technology,
copyright law, and writing for the Internet. Martine Courant Rife opens up new conversations
about how invention and copyright work together in the composing process for digital writers
and how this relationship is central to contemporary issues in composition pedagogy and
curriculum. In this era of digital writing and publishing, composition and legal scholars have
identified various problems with writers’ processes and the law’s construction of textual
ownership, such as issues of appropriation, infringement, and fair use within academic and
online contexts. Invention, Copyright, and Digital Writing unpacks digital writers’ complex
perceptions of copyright, revealing how it influences what they choose to write and how it
complicates their work. Rife uses quantitative and qualitative approaches and focuses on
writing as a tool and a technology-mediated activity, arguing the copyright problem is about
not law but invention and the attendant issues of authorship. Looking at copyright and writing
through a rhetorical lens, Rife leverages the tools and history of rhetoric to offer insights
into how some of our most ancient concepts inform our understanding of the problems copyright
law creates for writers. In this innovative study that will be of interest to professional and
technical writers, scholars and students of writing and rhetoric, and legal professionals, Rife
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offers possibilities for future research, teaching, curriculum design, and public advocacy in
regard to composition and changing copyright laws.
This ebook has been updated to provide you with the latest guidance on documenting sources in
MLA style and follows the guidelines set forth in the MLA Handbook, 9th edition (April 2021).
How do I fix a comma splice? How do I cite a Youtube video? No matter your question or the
writing project, A Pocket Style Manual has the answers. With its quick, easy-to-find
explanations and plenty of examples--including full model papers and more than 200
documentation models--this book will become your go-to guide in your English class, the rest of
college, and even your career.
ReMix
The Outsiders
Orality and Literacy
Field Book for Describing and Sampling Soils
The Little Seagull Handbook
Intertextuality in Music

Winner of the ARSC s Award for Best Research (History) in Folk, Ethnic, or World Music (2008) When Jamaican
recording engineers Osbourne King Tubby Ruddock, Errol Thompson, and Lee Scratch Perry began crafting
dub music in the early 1970s, they were initiating a musical revolution that continues to have worldwide
influence. Dub is a sub-genre of Jamaican reggae that flourished during reggae s golden age of the late 1960s
through the early 1980s. Dub involves remixing existing recordings̶electronically improvising sound effects and
altering vocal tracks̶to create its unique sound. Just as hip-hop turned phonograph turntables into musical
instruments, dub turned the mixing and sound processing technologies of the recording studio into instruments of
composition and real-time improvisation. In addition to chronicling dub s development and offering the first
thorough analysis of the music itself, author Michael Veal examines dub s social significance in Jamaican culture. He
further explores the dub revolution that has crossed musical and cultural boundaries for over thirty years,
influencing a wide variety of musical genres around the globe. Ebook Edition Note: Seven of the 25 illustrations have
been redacted.
With a mix of humor and analysis, a collection of fresh readings, engaging assignments, and an enticing design, Remix
is not your ordinary textbook. It asks students to re-examine everyday concepts (such as identity, entertainment, and
technology), to question assumptions about everyday life and culture, and to respond critically and creatively to some
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of the most imaginative projects you ll find in a composition reader. Built on the idea that students live in a do-ityourself world in which they are writers, designers, and inventors of identity and culture, Remix invites students to
bring their own creativity into the composition classroom. It inspires them to ask: Why do I think the way I do? What is
my relationship to the culture around me? This inquiry-based approach allows students to write about culture and
identity in a meaningful way.
Presenting the DJ as an example of the digital griot--a high-tech storyteller--this book shows how African American
storytelling traditions and their digital manifestations can help scholars and teachers shape composition studies,
linking oral, print, and digital production in ways that centralize African American discursive practices as part of a
multicultural set of ideas and pedagogical commitments.
Keywords in Remix Studies consists of twenty-four chapters authored by researchers who share interests in remix
studies and remix culture throughout the arts and humanities. The essays reflect on the critical, historical and
theoretical lineage of remix to the technological production that makes contemporary forms of communication and
creativity possible. Remix enjoys international attention as it continues to become a paradigm of reference across
many disciplines, due in part to its interdisciplinary nature as an unexpectedly fragmented approach and method
useful in various fields to expand specific research interests. The focus on a specific keyword for each essay enables
contributors to expose culture and society s inconclusive relation with the creative process, and questions
assumptions about authorship, plagiarism and originality. Keywords in Remix Studies is a resource for scholars,
including researchers, practitioners, lecturers and students, interested in some or all aspects of remix studies. It can be
a reference manual and introductory resource, as well as a teaching tool across the humanities and social sciences.
Engaging 21st Century Writers with Social Media
Remix Your Leadership Style
Remixthebook
The Routledge Handbook of Remix Studies and Digital Humanities
Sampling Media
NOTE: NO FURTHER DISCOUNT FOR THIS PRINT PRODUCT -- OVERSTOCK SALE -- Significantly
reduced list price Summarizes and updates the current National Cooperative Soil Survey
conventions for describing soils. Intended to be both current and usable by the entire
soil science community. The text explores the types of soil techniques and includes a
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Field Equipment checklist with samples of common soil equipment as part of the field
guide. Other related products: Keys to Soil Taxonomy (2014) can be found here: https:
//bookstore.gpo.gov/products/sku/001-000-04761-2 Keys to Soil Taxonomy, 2010 can be found
here: https: //bookstore.gpo.gov/products/sku/001-000-04745-1 Drainage Manual can be
found here: https: //bookstore.gpo.gov/products/sku/024-003-00177-5 Converging Waters:
Integrating Collaborative Modeling With Participatory Processes to Make Water Resources
Decisions can be found here: https: //bookstore.gpo.gov/products/sku/008-022-00349-5
Water Measurement Manual: A Guide to Effective Water Measurement Practices for Better
Water Management can be found here: https:
//bookstore.gpo.gov/products/sku/024-003-00215-1 Ground Water Manual: A Guide for the
Investigation, Development, and Management of Ground-Water Resources can be found here:
https: //bookstore.gpo.gov/products/sku/024-003-00179-1"
Jason Palmeri’s Remixing Composition: A History of Multimodal Writing Pedagogy challenges
the longheld notion that the study and practice of composition has historically focused
on words alone. Palmeri revisits many of the classic texts of composition theory from the
1960s, 1970s, and 1980s, closely examining how past compositionists responded to “new
media.” He reveals that long before the rise of personal computers and the graphic web,
compositionists employed analog multimedia technologies in the teaching of composition.
Palmeri discovers these early scholars anticipated many of our current interests in
composing with visual, audio, and video texts. Using the concept of the remix, Palmeri
outlines practical pedagogical suggestions for how writing teachers can build upon this
heritage with digital activities, assignments, and curricula that meet the needs of
contemporary students. He details a pluralist vision of composition pedagogy that
explains the ways that writing teachers can synthesize expressivist, cognitive, and
social-epistemic approaches. Palmeri reveals an expansive history of now forgotten
multimodal approaches to composing moving images and sounds and demonstrates how current
compositionists can productively remix these past pedagogies to address the challenges
and possibilities of the contemporary digital era. A strikingly original take on the
recent history of composition, Remixing Composition is an important work for the future
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of writing instruction in a digital age.
A literary parody of Gone With the Wind finds Scarlett O'Hara's beautiful Tara-born
mulatto half-sister Cyrnara escaping her life of slavery in the world of the Old South to
emerge into full life as a daughter, lover, and mother. A first novel. Reprint.
From NYT bestselling author Blue Balliett, the story of a girl who falls into Chicago's
shelter system, and from there must solve the mystery of her father's strange
disappearance.Where is Early's father? He's not the kind of father who would disappear.
But he's gone . . . and he's left a whole lot of trouble behind.As danger closes in,
Early, her mom, and her brother have to flee their apartment. With nowhere else to go,
they are forced to move into a city shelter. Once there, Early starts asking questions
and looking for answers. Because her father hasn't disappeared without a trace. There are
patterns and rhythms to what's happened, and Early might be the only one who can use them
to track him down and make her way out of a very tough place.With her signature, singular
love of language and sense of mystery, Blue Balliett weaves a story that takes readers
from the cold, snowy Chicago streets to the darkest corner of the public library, on an
unforgettable hunt for deep truths and a reunited family.
Participatory Composition
Keywords in Remix Studies
The Pop Culture Zone
The Wind Done Gone
Writing Critically about Popular Culture (with 2016 MLA Update Card)
Digital technology has profoundly transformed almost all aspects of musical culture. This book explains how and why.
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