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Emphasizing on the one hand the reconstruction of the material culture of specific residences, and on the other, the way in which particular domestic objects reflect, shape, and mediate family
values and relationships within the home, this volume offers a distinct contribution to research on the early modern Italian domestic interior. Though the essays mainly take an art historical
approach, the book is interdisciplinary in that it considers the social implications of domestic objects for family members of different genders, age, and rank, as well as for visitors to the home. By
adopting a broad chronological framework that encompasses both Renaissance and Baroque Italy, and by expanding the regional scope beyond Florence and Venice to include domestic interiors
from less studied centers such as Urbino, Ferrara, and Bologna, this collection offers genuinely new perspectives on the home in early modern Italy.
Raphael’s Ostrich begins with a little-studied aspect of Raphael’s painting—the ostrich, which appears as an attribute of Justice, painted in the Sala di Costantino in the Vatican. Una Roman D’Elia
traces the cultural and artistic history of the ostrich from its appearances in ancient Egyptian hieroglyphs to the menageries and grotesque ornaments of sixteenth-century Italy. Following the
complex history of shifting interpretations given to the ostrich in scientific, literary, religious, poetic, and satirical texts and images, D’Elia demonstrates the rich variety of ways in which people made
sense of this living “monster,” which was depicted as the embodiment of heresy, stupidity, perseverance, justice, fortune, gluttony, and other virtues and vices. Because Raphael was revered as a
god of art, artists imitated and competed with his ostrich, while religious and cultural critics complained about the potential for misinterpreting such obscure imagery. This book not only considers
the history of the ostrich but also explores how Raphael’s painting forced viewers to question how meaning is attributed to the natural world, a debate of central importance in early modern Europe
at a time when the disciplines of modern art history and natural history were developing. The strangeness of Raphael’s ostrich, situated at the crossroads of art, religion, myth, and natural history,
both reveals lesser-known sides of Raphael’s painting and illuminates major cultural shifts in attitudes toward nature and images in the Renaissance. More than simply an examination of a single
artist or a single subject, Raphael’s Ostrich offers an accessible, erudite, and charming alternative to Vasari’s pervasive model of the history of sixteenth-century Italian art.
Ippolito II d’Este (1509-1572), cardinal and prince of Ferrara, played a crucial role in shaping the political and cultural connections between Italy and France. Seen by his contemporaries as
staunchly ‘French’, his life rather followed a difficult balance between the political and spatial entities – Rome, Paris, and Ferrara – through which he continuously moved and from which he derived
his power. Following his career as cardinal protector of the Valois crown, royal administrator of Siena on behalf of Henry II, and papal legate to France on the eve of the Wars of Religion, this book
argues that Ippolito’s apparent diplomatic access ultimately weakened his family’s position in Italy and left it ill-equipped to compete in the changing politics of the peninsula.
Bartolomeo Scappi (c. 1500-1577) was arguably the most famous chef of the Italian Renaissance. He oversaw the preparation of meals for several Cardinals and was such a master of his
profession that he became the personal cook for two Popes. At the culmination of his prolific career he compiled the largest cookery treatise of the period to instruct an apprentice on the full craft of
fine cuisine, its methods, ingredients, and recipes. Accompanying his book was a set of unique and precious engravings that show the ideal kitchen of his day, its operations and myriad utensils,
and are exquisitely reproduced in this volume. Scappi's Opera presents more than one thousand recipes along with menus that comprise up to a hundred dishes, while also commenting on a cook's
responsibilities. Scappi also included a fascinating account of a pope's funeral and the complex procedures for feeding the cardinals during the ensuing conclave. His recipes inherit medieval
culinary customs, but also anticipate modern Italian cookery with a segment of 230 recipes for pastry of plain and flaky dough (torte, ciambelle, pastizzi, crostate) and pasta (tortellini, tagliatelli,
struffoli, ravioli, pizza). Terence Scully presents the first English translation of the work. His aim is to make the recipes and the broad experience of this sophisticated papal cook accessible to a
modern English audience interested in the culinary expertise and gastronomic refinement within the most civilized niche of Renaissance society.
Money, Ambition, and Everyday Life in the Court of a Borgia Prince
The World of Renaissance Italy: A Daily Life Encyclopedia [2 volumes]
Niccolò Ridolfi and the Cardinal's Court
Early Modern Court Culture
The Early Modern Italian Domestic Interior, 1400–1700
Reclaiming Rome: Cardinals in the Fifteenth Century
The Real and the Symbolic Horse in the Early Modern World
This book considers the life and legacy of Renée de France (1510–75), the youngest daughter of King Louis XII and Anne de Bretagne, exploring her cultural, spiritual, and political influence and her evolving roles and
actions as fille de France, Duchess of Ferrara, and Dowager Duchess at Montargis. Drawing on a variety of often overlooked sources – poetry, theater, fine arts, landscape architecture, letters, and ambassadorial reports –
contributions highlight Renée’s wide-ranging influence in sixteenth-century Europe, from the Italian Wars to the French Wars of Religion. These essays consider her cultural patronage and politico-religious advocacy,
demonstrating that she expanded upon intellectual and moral values shared with her sister, Claude de France; her cousins, Marguerite de Navarre and Jeanne d’Albret; and her godmother and mother, Anne de France
and Anne de Bretagne, thereby solidifying her place in a long line of powerful French royal women.
This book offers a new and interdisciplinary approach to the history of papal Rome, 1400-80. It argues that the College of Cardinals emerged as key agents of its renaissance because of the crises of the fifteenth century.
The Sacred Home in Renaissance Italy explores the rich devotional life of the Italian household between 1450 and 1600. Rejecting the enduring stereotype of the Renaissance as a secular age, this interdisciplinary study
reveals the home to have been an important site of spiritual revitalization. Books, buildings, objects, spaces, images, and archival sources are scrutinized to cast new light on the many ways in which religion infused daily
life within the household. Acts of devotion, from routine prayers to extraordinary religious experiences such as miracles and visions, frequently took place at home amid the joys and trials of domestic life — from childbirth
and marriage to sickness and death. Breaking free from the usual focus on Venice, Florence, and Rome, The Sacred Home investigates practices of piety across the Italian peninsula, with particular attention paid to the city
of Naples, the Marche, and the Venetian mainland. It also looks beyond the elite to consider artisanal and lower-status households, and reveals gender and age as factors that powerfully conditioned religious experience.
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Recovering a host of lost voices and compelling narratives at the intersection between the divine and the everyday, The Sacred Home offers unprecedented glimpses through the keyhole into the spiritual lives of Renaissance
Italians.
Guido Guerzoni presents the results of fifteen years of research into one of the more hotly debated topics among historians of art and of economics: the history of art markets. Dedicating equal attention to current thought
in the fields of economics, economic history, and art history, Guerzoni offers a broad and far-reaching analysis of the Italian scene, highlighting the existence of different forms of commercial interchange and diverse kinds
of art markets. In doing so he ranges beyond painting and sculpture, to examine as well the economic drivers behind architecture, decorative and sumptuary arts, and performing or ephemeral events. Organized by thematic
areas (the ethics and psychology of consumption, an analysis of the demand, labor markets, services, prices, laws) that cover a large chronological period (from the 15th through the 17th century), various geographical
areas, and several institution typologies, this book offers an exhaustive and up-to-date study of an increasingly fascinating topic.
The Definitive History and Guide to over 500 varieties
Raphael’s Ostrich
The Warrior Queen
Women and Music in Sixteenth-Century Ferrara
From Kitchen to Table
Reformations
Matters of Exchange
Explores one of the most shocking events of Mary's reign. David Rizzio rose to power in the court of Mary, Queen of Scots. He was her secretary, chief minister
and the architect of her plan to avoid Scotland turning into a Calvinist republic. This book explains how Rizzio enraged the Scots lords so much so that they
plotted his murder.
From the late fifteenth to the late seventeenth century, Rome was one of the most vibrant and productive centres for the visual arts in the West. Artists from all
over Europe came to the city to see its classical remains and its celebrated contemporary art works, as well as for the opportunity to work for its many wealthy
patrons. They contributed to the eclecticism of the Roman artistic scene, and to the diffusion of 'Roman' artistic styles in Europe and beyond. Art and Identity in
Early Modern Rome is the first book-length study to consider identity creation and artistic development in Rome during this period. Drawing together an
international cast of key scholars in the field of Renaissance studies, the book adroitly demonstrates how the exceptional quality of Roman court and urban
culture - with its elected 'monarchy', its large foreign population, and unique sense of civic identity - interacted with developments in the visual arts. With its
distinctive chronological span and uniquely interdisciplinary approach, Art and Identity in Early Modern Rome puts forward an alternative history of the visual
arts in early modern Rome, one that questions traditional periodisation and stylistic categorisation.
Expanding interdisciplinary investigations into gender and material culture, Katherine A. McIver here adds a new dimension to Renaissance patronage studies by
considering domestic art - the decoration of the domestic interior - as opposed to patronage of the fine arts (painting, sculpture and architecture). Taking a
multidimensional approach, McIver looks at women as collectors of precious material goods, as organizers of the early modern home, and as decorators of its
interior. By analyzing the inventories of women's possessions, McIver considers the wide range of domestic objects that women owned, such as painted and
inlaid chests, painted wall panels, tapestries, fine fabrics for wall and bed hangings, and elaborate jewelry (pendant earrings, brooches, garlands for the hair,
necklaces and rings) as well as personal devotional objects. Considering all forms of patronage opportunities open to women, she evaluates their role in
commissioning and utilizing works of art and architecture as a means of negotiating power in the court setting, in the process offering fresh insights into their
lives, limitations, and the possibilities open to them as patrons. Using her subjects' financial records to track their sources of income and the circumstances
under which it was spent, McIver thereby also provides insights into issues of Renaissance women's economic rights and responsibilities. The primary focus on
the lives and patronage patterns of three relatively unknown women, Laura Pallavicina-Sanvitale, Giacoma Pallavicina and Camilla Pallavicina, provides a new
model for understanding what women bought, displayed, collected and commissioned. By moving beyond the traditional artistic centers of Florence, Venice and
Rome, analyzing instead women's artistic patronage in the feudal courts around Parma and Piacenza during the sixteenth century, McIver nuances our
understanding of women's position and power both in and out of the home. Carefully integrating extensive archival
“A riveting portrait of the day-to-day life of a wealthy, worldly Renaissance prince” as he pursues power and influence in the Catholic church (USA Today). The
second son of Alfonso d’Este and Lucretia Borgia, the Duke and Duchess of Ferrara, Ippolito d’Este was made the archbishop of Milan at the age of nine. But
from the time of his father’s death in 1534, he set his ambitions on acquiring the powerful and coveted cardinal’s hat. But one did not become a sixteenth
century prince of the church through piety and good works. Ippolito had a taste for gambling and women. He enjoyed hunting in the Loir valley and pursued his
ambition with money, schmoozing, and the dark arts of politics. Working with Ippolito’s letters and ledgers, recently uncovered in an archive in Modena, Italy,
Mary Hollingsworth has pieced together a fascinating and undeniably titillating tale of this Renaissance cardinal and his road to power and wealth in sixteenth
century Europe. The ledgers document every aspect of Ippolito’s comings, goings, purchases, and debts. Out of these finely detailed records, Hollingsworth
brings to life not only Ippolito, but his world. “In this brilliant piece of historical detective work and narrative reconstruction . . . the most unlikely bits and
pieces—a scrap of velvet, a stray barrel of wine—can be made to tell stories that resonate far beyond the neat columns of a well-kept account book.” —The
Guardian
Food & Faith in Christian Culture
The Early Modern World, 1450-1650
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Women and Men in European Embassies from the 15th to the 18th Century
The Hidden Power Behind an Artistic Revolution
A Short History of the Renaissance in Europe
The Art Markets in Italy, 1400-1700
A Companion to the Early Modern Cardinal
Drawing on new scholarship, the Pulitzer Prize-winning author of The Woman Behind the New Deal presents a biography of Isabella of Castile, the
controversial Queen of Spain who sponsored Christopher Columbus' journey to the New World, established the Spanish Inquisition and became one of the
most influential female rulers in history. Simultaneous.
Students of the Italian Renaissance who wish to go beyond the standard names and subjects will find in this text abundant information on the lives,
customs, beliefs, and practices of those who lived during this exciting time period. • Synthesizes the latest research and publication in the Italian
Renaissance era by the top scholars in their respective historical fields • Covers a range of types of people and issues rarely covered in other books
on the Italian Renaissance and supplies detailed coverage that adds a social dimension to traditional topics such as art, religion, and war • Authored
by a prolific and highly regarded author of history texts, Joseph P. Byrne, PhD, who is expert in the Italian Renaissance • Appropriate for advanced
high school and undergraduate college students as well as general readers interested in the Renaissance period in Italy
The first comprehensive overview of its subject in any language. Its thirty-five essays explain who cardinals were, what they did in Rome and beyond,
for the Church and for wider society.
Winner of the Garden Media Guild Awards Reference Book of the Year 2016, the Guild of Food Writers Food Book of the year 2016, and the BBC Food &
Farming Awards 2016 for Outstanding Achievement. Accompanied by a beautiful and comprehensive website of the same name, this wonderfully unique book is
an indispensable and one-of-a-kind guide. It tells the story of the pear from its delightful taste and wonderful appearance to breeding and cultivation,
following the fruit’s journey through history and around the world. Beautifully illustrated with 40 botanical watercolour paintings by Elisabeth Dowle,
The Book of Pears is the most up-to-date and comprehensive guide to the pear. Moving through continents and cultures, Joan Morgan celebrates the pear’s
long history as both a fresh and cooking fruit. Revealing the secrets of the pear as a status symbol, some of the most celebrated fruit growers in
history, and how the pear came to be so important as an international commodity. The pear directory, which makes up the second half of the book, covers
the world’s ancient and modern varieties, each with full tasting notes and historical, geographical and horticultural detail. A fully illustrated
version of this directory is shown on the author's website www.thebookofpears.fruitforum.net
Women, Art, and Architecture in Northern Italy, 1520–1580
Apollo and Vulcan
Voices of the Renaissance: Contemporary Accounts of Daily Life
Telesio and Morato on the Meaning of Colours (Renaissance Colour Symbolism II)
L'arte et prudenza d'un maestro Cuoco (The Art and Craft of a Master Cook)
Gender and Diplomacy
A Companion to Early Modern Rome, 1492-1692

The musica secreta or concerto delle dame of Duke Alfonso II d'Este, an ensemble of virtuoso female musicians that performed
behind closed doors at the castello in Ferrara, is well-known to music history. Their story is often told by focussing on the
Duke's obsessive patronage and the exclusivity of their music. This book examines the music-making of four generations of
princesses, noblewomen and nuns in Ferrara, as performers, creators, and patrons from a new perspective. It rethinks the
relationships between polyphony and song, sacred and secular, performer and composer, patron and musician, court and convent. With
new archival evidence and analysis of music, people, and events over the course of the century, from the role of the princess nun
musician, Leonora d'Este, to the fate of the musica secreta's jealously guarded repertoire, this radical approach will appeal to
musicians and scholars alike.
This study examines how traditional modes of literary patronage responded to the challenge of print, as the economies of giftexchange competed with those of the marketplace. It seeks to determine what sort of aesthetic influence patronage exerted and how
this altered over time as courtly dedications were increasingly juxtaposed with epistles 'To the Reader'. It considers how
patronal relationships figure in Early Modern theories of literature and what effect, ifany, such theories had in practice. It
looks at the various ways in which the emergent sociology of the book trade became inscribed in Early Modern literature as poets
attempted to reconcile Classicaland Medieval concepts of authorship with the demands of an increasingly commercialized ethos. By
setting English Literature from Caxton to Jonson in the context of the most influential Classical and Italian templates it affords
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a wide comparative context for the reassessment of patronage both as a social practice and a literary theme.
An extraordinarily detailed account of the daily life and political ambitions of a Renaissance potentate, drawn from a hitherto
unpublished archive of original documents. A tale of gambling, hunting, family feuds, power agendas and private conflict in
Renaissance Italy. Son of Lucretia Borgia and brother of the Duke of Ferrara, Ippolito d'Este became Archbishop of Milan at the
age of 9 but had to wait another twenty years before he acquired his coveted cardinal's hat. This honour was the route to power
and wealth in sixteenth-century Europe - it had little to do with piety. Ippolito was no devout cleric: he enjoyed gambling,
hunting, tennis and women. This is the story of the five years it took to achieve his ambition, a story involving family squabbles
and private feuds, and the political agendas of the Pope, the Emperor and the King of France. Ippolito spent much of this period
at the French court, sampling the sophistication of Paris, the luxuries of Fontainebleau, the pleasures of hunting in the Loire
valley, the excitement of battle in Picardy, the glamour of an international peace conference at Nice, and the extreme discomforts
of mountain travel. The Cardinal's Hat is based entirely on the account books and letters preserved in the archives at Modena,
through which Ippolito emerges across the centuries with remarkable clarity. The documents also provide glimpses into the lives of
ordinary people, not just his cooks and stable boys, but shopkeepers, builders, bargemen, peasants and even beggars. Above all,
they provide a unique insight into life in sixteenth-century Europe.
In spite of the importance of horses to Western society until comparatively recent times, scholars have paid very little attention
to them. This volume helps to redress the balance, emphasizing their iconic appeal as well as their utilitarian functions.
The Office of Ceremonies and Advancement in Curial Rome, 1466–1528
Art and Identity in Early Modern Rome
Nature and Culture in Early Modern Italy
Progresses, Palaces and Panache
The Sacred Home in Renaissance Italy
The Horse as Cultural Icon
Henry VIII and Francis I
'Telesio and Morato on the Meaning of Colours' brings together the original texts with original English translations of two closely related
primary sources on Renaissance colour symbolism. The first is the 'Libellus de coloribus' (Booklet on colours), the most extensive lexicon of
colour terminology of its time, published in Venice in 1528 by Antonio Telesio (1482-1534), who latinised his name as Antonius Thylesius. The
second is 'Del significato de' colori' (On the signification of colours), the most extensive digest of current and classical colour meanings
of its time, published in Venice in 1535 by Fulvio Pellegrino Morato (c. 1483-1548). They were the third and fourth books on colour to be
printed in Europe. Roy Osborne is an artist, educator and historian, and author of books on colour. He was awarded the Turner Medal of the
Colour Group (Great Britain) in 2003, and the Colour in Art, Design and Environment Medal of the International Colour Association in 2019.
Renaissance Italy’s art, literature, and culture continue to fascinate. The domestic life has been examined more in recent years, and this
book reveals the preparation, eating, and the sociability of dining in Renaissance Italy. It takes readers behind the scenes to the
Renaissance kitchen and dining room, where everyday meals as well as lavish banquets were prepared and consumed. Katherine McIver considers
the design, equipment, and location of the kitchen and food prep and storage rooms in both middle-class homes and grand country estates. The
diner’s room, the orchestration of dining, and the theatrical experience of dining are detailed as well, all in the context of the renowned
food and architectural scholars of the day.
A vivid history of the lives and times of the aristocratic elite whose patronage created the art and architecture of the Italian Renaissance.
The fifteenth and sixteenth centuries was an era of dramatic political, religious, and cultural change in the Italian peninsula, witnessing
major innovations in the visual arts, literature, music, and science. Princes of the Renaissance charts these developments in a sequence of
eleven chapters, each of which is devoted to two or three princely characters with a cast of minor ones—from Federigo da Montefeltro, Duke of
Urbino, to Cosimo I de' Medici, Duke of Florence, and from Isabella d'Este of Mantua to Lucrezia Borgia. Many of these princes were related
by blood or marriage, creating a web of alliances that held Renaissance society together—but whose tensions could spark feuds that threatened
to tear it apart. A vivid depiction of the lives and times of the aristocratic elite whose patronage created the art and architecture of the
Renaissance, Princes of the Renaissance is a narrative that is as rigorous and definitively researched as it is accessible and entertaining.
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Perhaps most importantly, Mary Hollingsworth sets the aesthetic achievements of these aristocratic patrons in the context of the volatile,
ever-shifting politics of an age of change and innovation.
Margaret L. King's richly illustrated social history of the Renaissance succeeds as a trusted resource, introducing readers to Europe between
1300 1700, as well as to the problems of cultural renewal. "
Renaissance Porticoes and Painted Pergolas
Isabella
Poetry, Patronage, and Print in the Early Modern Era
The Opera of Bartolomeo Scappi (1570)
The path of pleasantness
Princes of the Renaissance
The Art and Culture of Conspicuous Commemoration

Celebrated at the heart of a notoriously unstable period, the Vacant See, papal funerals in early modern Rome easily fell prey to ceremonial chaos and disorder. Charged
with maintaining decorum, papal Masters of Ceremonies supervised all aspects of the funeral, from the correct handling of the papal body to the construction of the funeral
apparato: the temporary decorations used during the funeral masses in St Peter?s. The visual and liturgical centre of this apparato was the chapelle ardente or castrum
doloris: a baldachin-like structure standing over the body of the deceased, decorated with coats of arms, precious textiles and hundreds of burning candles. Drawing from
printed festival books and previously unpublished sources, such as ceremonial diaries and diplomatic correspondence, this book offers the first comprehensive overview of
the development of early modern funeral apparati. What was their function in funeral liturgy and early modern festival culture at large? How did the papal funeral apparati
compare to those of cardinals, the Spanish and French monarchy, and the Medici court in Florence? And most importantly, how did contemporaries perceive and judge
them? By the late sixteenth century, new trends in conspicuous commemoration had rendered the traditional papal funeral apparati in St Peter?s obsolete. The author shows
how papal families wishing to honor their uncles according to the new standards needed to invent ceremonial opportunities from scratch, showing off dynastic resilience,
while modelling the deceased?s memoria after carefully constructed ideals of post-Tridentine sainthood.
This anthology follows the intersection of food and faith from the fourteenth to the twenty-first century, charting the complex relationship among religious eating habits and
politics, culture, and social structure.
This book is the first study of the portico and its decorative program as a cultural phenomenon in Renaissance Italy. Focusing on a largely neglected group of porticoes
decorated with painted pergolas that appeared in Rome and environs in the sixteenth and early seventeenth centuries, it tells the story of how an element of the
garden—the pergola—became a pictorial topos in portico decoration, and evolved, hand in hand with its real cousin in the garden, into an object for cultural emulation
among the educated patrons of early modern Rome. The liminality of both the portico and the pergola at the interface of architecture and garden is key to the interpretation
of these architectural and painted forms, which rests on the intersecting frameworks of the classical tradition, natural history, and the cultural identity of the aristocracy. In
the mediating space of the Renaissance portico, the illusionism pergola created an art gallery, a natural history museum, and a virtual garden where one could engage in
leisurely strolls, learned conversations, appreciation of art, and scientific investigation, as well as extensive travel across time and space. The book proposes the
interpretation that the illusionistic pergola was an artistic formula for the early modern perception of nature.
This book, based on a wide variety of contemporary sources, re-examines the little-studied late war between Henry VIII and Francis I in order to assess its impact on both
countries and its influence on strategies and tactics for waging war and making peace in the 1540s.
100 Places in Italy Every Woman Should Go
Commerce, Medicine, and Science in the Dutch Golden Age
Electing the Pope in Early Modern Italy, 1450-1700
Murder at Holyrood
Objects, Spaces, Domesticities
'Ungainefull Arte'
Politics, Patronage and Service in Sixteenth-Century Italy
Through a thematic overview of court culture that connects the cultural with the political, confessional, spatial, material and performative, this volume introduces the dynamics of
power and culture in the early modern European court. Exploring the period from 1500 to 1750, Early Modern Court Culture is cross-cultural and interdisciplinary, providing
insights into aspects of both community and continuity at courts as well as individual identity, change and difference. Culture is presented as not merely a vehicle for court
propaganda in promoting the monarch and the dynasty, but as a site for a complex range of meanings that conferred status and virtue on the patron, maker, court and the wider
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community of elites. The essays show that the court provided an arena for virtue and virtuosity, intellectual and social play, demonstration of moral authority and performance of
social, gendered, confessional and dynastic identity. Early Modern Court Culture moves from political structures and political players to architectural forms and spatial
geographies; ceremonial and ritual observances; visual and material culture; entertainment and knowledge. With 35 contributions on subjects including gardens, dress, scent,
dance and tapestries, this volume is a necessary resource for all students and scholars interested in the court in early modern Europe.
Imagine creating an Italian dream vacation with a fun-loving savvy traveler girlfriend whispering in your ear. Go with writer Susan Van Allen on a femme-friendly ride up and down
the boot, to explore an extraordinarily enchanting country where Venus (Vixen Goddess of Love and Beauty) and The Madonna (Nurturing Mother of Compassion) reign side by
side. With humor, passion, and practical details, this uniquely anecdotal guidebook will enrich your Italian days. Enjoy masterpieces of art that glorify womanly curves, join a
cooking class taught by revered grandmas, shop for ceramics, ski the Dolomites, or paint a Tuscan landscape. Make your trip a string of Golden Days, by pairing your experience
with the very best restaurant nearby, so sensual delights harmonize and you simpply bask in the glow of bell'Italia. Whatever your mood or budget, whether it's your first or twentyfirst visit, with 100 Places in Italy Every Woman Should Go, 3rd Edition, Italy opens her heart to you.
Niccolò Ridolfi (1501–50), was a Florentine cardinal, nephew and cousin to the Medici popes Leo X and Clement VII, and he owed his status and wealth to their patronage. He
remained actively engaged in Florentine politics, above all during the years of crisis that saw the Florentine state change from republic to duchy. A widely respected patron and
scholar throughout his life, his sudden death during the conclave of 1549–50 led to allegations of poison that an autopsy appears to confirm. This book examines Cardinal Ridolfi
and his court in order to understand the extent to which cardinalate courts played a key part in Rome’s resurgence and acted as hubs of knowledge located on the fault lines of
politics and reform in church and state, hospitable spaces that can be analysed in the context of entanglements in Florentine and Roman cultural and political patronage, and
intersections between the princely court and a more professional and complex knowledge and practice of household management in the consumer and service economy of early
modern Rome. Based on an array of archival sources and on three treatises whose authors were closely linked to Ridolfi’s court, this monograph explores these multidisciplinary
intersections to allow the more traditional fields of church and political history to be approached from different angles. Niccolò Ridolfi and the Cardinal's Court will appeal to all
those interested in the organisation of these elite establishments and their place in sixteenth-century Roman society, the life and patronage of Niccolò Ridolfi in the context of the
Florentine exiles who desired a return to republicanism, and the history of the Roman Catholic Church.
Presents evidence that Dutch commerce, not religion, inspired the rise of science in the 16th and 17th centuries. Scrutinises many historical documents relating to the study of
medicine and natural history during this era, showing direct links between commerce and trade, and the flourishing of scientific investigation.
The Book of Pears
Ippolito II d'Este between Ferrara, France and Rome
Negotiating Power
Representing the Life and Legacy of Renée de France
The Final Conflict, 1540-47
From Fille de France to Dowager Duchess
Festive Funerals in Early Modern Italy
This study explores the careers of Agostino Patrizi, Johann Burchard, and Paris de’ Grassi, who served in Rome’s Office of Ceremonies (c.1466-1528).
Amid heightened competition, their diverse strategies achieved personal and institutional successes and lasting impacts on the Catholic Church.
Electing the Pope in Early Modern Italy, 1450-1700 offers a radical reassessment of the history of early modern papacy, constructed through the first
major analytical treatment of papal elections in English. Papal elections, with their ceremonial pomp and high drama, are compelling theatre, but, until
now, no one has analysed them on the basis of the problems they created for cardinals: how were they to agree rules and enforce them? How should they
manage the interregnum? How did they decide for whom to vote? How was the new pope to assert himself over a group of men who, until just moments before,
had been his equals and peers? This study traces how the cardinals' responses to these problems evolved over the period from Martin V's return to Rome
in 1420 to Pius VI's departure from it in 1798, placing them in the context of the papacy's wider institutional developments. Miles Pattenden argues not
only that the elective nature of the papal office was crucial to how papal history unfolded but also that the cardinals of the fifteenth to eighteenth
centuries present us with a unique case study for observing the approaches to decision-making and problem-solving within an elite political group.
Voices of the Renaissance: Contemporary Accounts of Daily Life contains excerpts from 52 different documents relating to the period of European history
known as the Renaissance. In the 14th century, the rise of humanism, a philosophy based on the study of the languages, literature, and material culture
of ancient Greece and Rome, led to a sense of revitalization and renewal among the city-states of northern Italy. The political development and economic
expansion of those cities provided the ideal conditions for humanist scholarship to flourish. This period of literary, artistic, architectural, and
cultural flowering is today known as the Renaissance, a term taken from the French and meaning "rebirth." The Italian Renaissance reached its height in
the 15th and early 16th centuries. In the 1490s, the ideals of the Italian Renaissance spread north of the Alps and gave rise to a series of national
cultural rebirths in various states. In many places, this Northern Renaissance extended into the 17th century, when war and religious discord put an end
to the Renaissance era.
A Companion to Early Modern Rome, 1492-1692, edited by Pamela M. Jones, Barbara Wisch, and Simon Ditchfield, is a unique multidisciplinary study
offering innovative analyses of a wide range of topics. The 30 chapters critique past and recent scholarship and identify new avenues for research.
The Cardinal's Hat
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Authored by a unique combination of university academics and heritage professionals, this book offers new perspectives on journeys made by Henry VIII and other monarchs,
their political and social impact and the logistics required in undertaking such trips. It explores the performance of kingship and queenship by itinerant monarchs, investigating
how, by a variety of means, they engaged and interacted with their subjects, and the practical and symbolic functions associated with these activities. Moving beyond the purely
English experience, it provides a European dimension by comparing progresses in England and France. Royal marriage and the royal progress share common features which
are considered through an analysis of the trans-European journeys made by future spouses, notably Anne of Cleves. Also, the book reveals the significance of the art and
architecture of houses and palaces, and how the celebrated meeting of English and French kings at the Field of Cloth of Gold in 1520 was part of a wider diplomatic performance
full of symbolism including the exchange of gifts and socialising between the two royal courts. Drawing on contemporary art, material culture and surviving buildings, the book will
be of interest to all who enjoy the intrigue and splendour of sixteenth-century courts.
The book series "Diplomatica" of the Don Juan Archiv Wien researches cultural aspects of diplomacy and diplomatic history up to the nineteenth century. This second volume of
the series features the proceedings of the Don Juan Archiv's symposium organized in March 2016 in cooperation with the University of Vienna and Stvdivm fÆsvlancm to discuss
the topic of gender from a diplomatic-historical perspective, addressing questions of where women and men were positioned in the diplomacy of the early modern world. Gender
might not always be the first topic that comes to mind when discussing international relations, but it has a considerable bearing on diplomatic issues. Scholars have not left this
field of research unexplored, with a widening corpus of texts discussing modern diplomacy and gender. Women appear regularly in diplomatic contexts. As for the early modern
world, ambassadorial positions were monopolized by men, yet women could and did perform diplomatic roles, both officially and unofficially. This is where the main focus of this
volume lies. It features sixteen contributions in the following four "acts": Women as Diplomatic Actors, The Diplomacy of Queens, The Birth of the Ambassadress, and Stages for
Male Diplomacy. Contributions are by Wolfram Aichinger | Roberta Anderson | Annalisa Biagianti | Osman Nihat Bi?gin | John Condren | Camille Desenclos | Ekaterina Domnina |
David García Cueto | María Concepción Gutiérrez Redondo | Armando Fabio Ivaldi | Rocío Martínez López | Laura Mesotten | Laura Oliván Santaliestra | Tracey A. Sowerby |
Luis Tercero Casado | Pia Wallnig
This fast-paced survey of Western civilization’s transition from the Middle Ages to modernity brings that tumultuous period vividly to life. Carlos Eire, popular professor and gifted
writer, chronicles the two-hundred-year era of the Renaissance and Reformation with particular attention to issues that persist as concerns in the present day. Eire connects the
Protestant and Catholic Reformations in new and profound ways, and he demonstrates convincingly that this crucial turning point in history not only affected people long gone,
but continues to shape our world and define who we are today. The book focuses on the vast changes that took place in Western civilization between 1450 and 1650, from
Gutenberg’s printing press and the subsequent revolution in the spread of ideas to the close of the Thirty Years’ War. Eire devotes equal attention to the various Protestant
traditions and churches as well as to Catholicism, skepticism, and secularism, and he takes into account the expansion of European culture and religion into other lands,
particularly the Americas and Asia. He also underscores how changes in religion transformed the Western secular world. A book created with students and nonspecialists in
mind, Reformations is an inspiring, provocative volume for any reader who is curious about the role of ideas and beliefs in history.
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